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HE LONDON OPERA, CONCERT, and 
CHOIR AGENCY, 20, CHARING CROSS, S.W 
Managers, Societies, Institutions, Concert-givers, and others, 
desirous of Engaging Vocal and Instrumental Performers, are 
furnished with Names, Terms, and all necessary particulars, on 
communicating with the Agents (Messrs. Rudall, Rose, Carte & 
(o,), wh+ will make Engagements, and complete the arrange 
ments. The Agents wi!l either engage any Artistes named, or 
select Artistes themselves. They will also make up Parties at 
fred sums, and, in fact, transact all business connected with 
Public or Private Musical Performances. : 
Rvpatt, Ross, Carte & Co. Office, 20, Charing Cross, 8.W. 





USICAL DIRECTORY, ANNUAL, and 
M ALMANACK.—CAUTION.—The profession is warned 
against an IMPOSTOR who obtains money from artistes under 
pretence of collecting subscriptions for the Directory. Rudall, 
Rose, Carte and Co. employ no agents.—20, Charing-cross, 
London. 


HE CHORAL SOCIETIES’ DIRECTORY 
FOR 1869. 

The crmpilers of this work (the first number of which will 
appear in a few weeks) beg pho ee to solicit from the Sec- 
retaries of the various Choral, Philharmonic, and Oratorio 
Societies throughout the United Kingdom, a short statement of 
the following facts:—Name of Society ; number of members ; 
how long established ; names and addresses of Secretary, Trea- 
surer, and Conductor ; number of concerts given during t :e past 
year, and the music performed at each; annua) subscription 
payable by m mbers ; and a list of choral and orchestral music 
belonging to the Society. Also the nam s and addresses of 
vocalists and orchestral players of ability residing in the town. 
This information will be properly classified and inserted in the 
Directory free of charge. The price of the work will be, to con- 
tributors of information as above and to subscribers, one shilling ; 
to the general public, half-a-crown. Communications should be 
addressed without delay to the publisher of the C, 8. Directory, 
at Mr, Bowering’s publishing office, George-street, Plymouth. 








.. J. AUGUSTUS HUGHES (Soprano). 
Lessons IN Vorck Propuction axp VOoCALISATION, 
according to the Italian Method. 
TRACHER ALSO OF THE PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 





MDE: ELWOOD ANDREA (Contralto) begs 
a to announce that she has Removed to 31, Bronprssury- 
vittas, Kinpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 





VP. R. SYDNEY PRATTEN begs to inform 


her friends and pupils that she continues to give Lessons 


CHRISTMAS NUMBER. 


“ ” 
EXETER HALL. 
MAGAZINE OF SACRED MUSIC. 

——0—_ 

No. XI, VOL. 3, FOR DECEMBER. 
—p— 

. Song, “A Christmas Thought.” J. L. Hatton. 

. Pianoforte Piece, ‘‘The Pastorale,” in celebration of the 


1 
2. 
Nativity. A. Corelli. . : 
3. Christmas Hymn, “ Hallelujah! Christ is King.” G. B. 
4 
5. 
6 


. Carol, “ Christmas comes.” Ch. Gounod. a 
. Christmas Hymn, ‘Our Saviour’s Birth.” Henri F. Hemy. 
§. Sunday Evenings at the Harmonium (No. 10). 





Price One Shilling; Post free Fourteen Stamps. 


NOTICE.—Volumes I. and IT. of ‘‘ Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. 6d each. 





METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W.; 
G. ROUTLEDGE & SONS, Broadway, Ludgate Hill. 


And at all the Railway Stations, and of the principal Book and 
Music Sellers in the Kingdom. 





METZLER & CO.’S 
MUSICAL BIJOU. 


NEW AND ENLARGED SERIES. 





In Numbers, 6d. each; post free Seven Stamps. 





** These Works have been most carefully edited, and will be 
"found as correct as the high-priced Music. Printed from 
bold type, on good paper, in handsome wrapper. 


No, 1.—Twelve Christy Minstrels’ Songs (First Selection). 

», 2—Nine Baritone Songs, sung by Mr Santley. (Including 
“*( mistress mine,” by Arthur Sullivan.) 

», 3.—Fourteen Contralto Songs, sung by Mdme. Sainton- 
Dolb: 


“ 4.—Thirteen Christy Minstrels’ Songs (Second Selection). 

», 5.—Twenty Popular Sacred Songs (First Selection). 

», 6.—Fifteen Popular Comic Songs. 

5» 7.—Twelve Sacred Vocal Duets. : 

»» 8.—Twelve Christy Minstrels’ Songs (Third Selection). 

», 9.—Thirteen Christy Minstrels’ Comic Songs (Fourth Selec- 
tion). 

», 10.—Twenty Popular Anthems. 

»» 11.—Fifty Popu'ar Hymns. 





on the Guitar and Concertina.—38, Welbeck-street, Cavendish- 
square, W. 





Miss BERRY-GREENING begs to announce 
J that she may be engaged for miscellaneous concerts and 
Oratorins, in England, Ireland, or Sco‘land, during the Autumn. 
Northern tour in England in December. For terms and 
opinions of the press, address, care Messrs. Chappell, 50, New 
Bond-street, London, W. 





M ISS ELLEN GLANVILLE (Soprano) will re- 
turn to Town fram her Welsh tour with Mr. Ellis 
te Jan. 10th. Address, 1, Tolmer-square, Hampstead- 





i R. ELLA requests that all Letters in reference 

to the Musical Union be directed to Messrs. Lamborn 
Cock & Co., Treasurers, Bond-street, or to his publisher, ~ 
way, 169, Piccadilly.—Jan. 1, 1869, No. 9, Victoria-square, 8.W. 





R. JOSEPH BARNBY'’S CHOIR. — It is 


intended slightly to increase the number of members of 


this choir for the coming season. Applications from persons 
possessing gvod voices and some musical ability may be addressed 
to Mr. Alfred H. Littleton, 1, Berners-street, W. 





M*. JOHN RHODES gives Lessons as usual PART-SONG MAGAZINE, 


in town on Saturdays: Pi Singing and Harmony. 
Address, Mr. Jonx Ruopgs, Croypor, 8. wens 7 


y, 12.—T'wenty Popular Sacred Songs (Second Selection). 

», 13.—Fifteen Popular Sacred Sonvs (Third Selection). In- 
cluding Songs by Miss Lindsay, Stephen Glover, &c. 

3» 14.—Twenty Popular Scotch Songs ( First Selection). 

», 15.—Tweive Praxororts Pisces by Heller, Schumann, 
Badargewaka, Voss, &c. 

», 16.—EKight Pianoforte Pieces by Popular Composers. 

», 17.—Eight Pianoforte Pieces by Benedict, Heller, Ley- 
bach, &c. ; 

», 18.—Nine Pianoforte Pieces, 

», 19.—Seven Pianoforte Pieces by Mendelssohn, Schumann, 
Favarger, &c. . 

,, 20.—Kight Pianoforte Pieces, including some of Mendels- 
sohn’s popular ‘‘ Lieder ohne Worte.” 

», 21.—Eight Pianoforte Pieces, do. do. 

», 22.—T'wenty Popular Scotch Songs (Second Selection). 

»» 23.—Dance Music (Christmas Number), containing—* Jolly 
King Christmas Quadrille,” ‘‘ Pretty Jemima Waltz,” 
“British Army Qvadrille” (easily arranged), ‘ Or- 
pheus Galop,” ‘Winter's Night Polka,” and the 
popular “‘ Burlesque Galcp.” 





METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W. 


METZLER & COS 





CONTAINING ONLY 
ORIGINAL CONTRIBUTIONS 





ONCERT AGENT.—Mr. JOHN BLAGROVE, 


late Manager of the St. George’s Hall, is at liberty to EMINENT MODERN COMPOSERS. 
make ents for Concert Parties, Entertainments, &c., in 
pe | in the provinces.—Nimmo’s Library, 65, Wigmore- 





P'ANO and ORGAN HAND WARMERS (G. | No. 2. «(Sweet Lady mine. Henry Smart. 
z PRICE’S sATeer nae ractice and facilitate execu- | No. 8. ‘‘ Gather ye 


in winter. The 


F 


ween at the Polytechnic, and at Messrs. Cramers 
For directions 


oT 


No. 4. “Sweet Lady Bird, awake.” J. L. Hatton. 
J — bende No. 5. ‘IT could wish you, all who love.” G. A. Macfarren, 
essrs. CRAMER & CO. will make the alterations at | No. 
£1 5s. per Piano in London. Pianos with the warmers may be | No. 7. “The Bellman.” 
F t- 


% , 207, Regen 
and drawings and for licenses (price 
108. with the warmers and fi , appl: hi 
Bloane-street, 8. W. tings), apply, to the patentee 


BY THE MOST 
PRICE THREEPENCE EACH NUMBER. 
—_0— 
No, 1. ‘Bright Tulips.” G. A. Macfarren, with remarks on 
Cent Slepiag the composer. 
buds.” G. A. Macfarren 


6. **Solatium in Adversis.”” Henry Smart. 
G. A. Macfarren. 





METZLER & CO., 





Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE: 


HYMNS WITH TUNES 


FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 

C. E. WILLING, 


Organist of the Foundling, and late of All Saints, Margaret-street. 


To which are added 


Caants ror THE MaGyiricat AND Nuyc Dimirtis, axp 
ReEsPonses FOR ADVENT AND Lent, 


As sung at All Saints ; 


WITH FOURTEEN NEW DOUBLE CHANTS, &c. 





London: CRAMER & CO, Limited, 201, Regent Street; 
J. 'T. HAYES, Lyall Place, Eaton Square. 


THE BEST CHRISTMAS MUSIC. 


~ 





aaa 


GALOP. 
THE VELOCIPEDE. 


COMPOSED BY W. C. LEVEY. 


QUADRILLE. 


PUSS IN BOOTS. 
COMPOSED BY W. C. LEVEY. 


SONG. 


THE TINKLING OF THE BELL, 


COMPOSED BY W. C. LEVEY. 


Performed with the greatest success in the new Drury 
Lane Pantomime, ** Puss in Boots.” 





Loxpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


OBERT COCKS & CO’S NEW MUSIC. 


RINLEY RICHARDS’S STUDENT'S PRAC- 

TICK for the Pianoforte, 37 Books; Brinley Richards's 
Pianist’s Library, 15 Books ; Brinley Rich ds's Classical Piantst, 
36 Books.—N.B. Postage free, a Thematic Index to each series 
on application to Messrs, Robert Cocks & Co. 


= BELFRY QUAINT AND OLDEN. Song. 
Words by BE YT RICE; music by W. T. WRIGHTON, 3s, 
HY VOICE IS NEAR. Song. Music by W 

T. WRIGHTON. 38. ‘A simple, plaintive song, re- 
markable for much sweetness.”—Court Circular, “A 
sweet song by an always welcome composer.”—City Press. 


Fk AWAY. New Song. By Miss M. Linnsay 
(Mra. J. W. Bliss). 34. Also for Pianoforte by Carl Luini 
same price. ‘Tender and melodious ; perhaps the most fasel- 
nating of all Mires Lindsay's songs. It is an elegant and 
beautiful song.”"—-News of the World. A'l at half-price, with 
an extra stamp for postage. 

London: Rongxt Cocks & Co., New Burlington-street. To 
be had everywhere. 








Tn post 8vo. with Portrait and View, price 10s. 6d. cloth, 
EMINISCENCES of FELIX MENDELSSOHN- 


BARTHOLDY ; a Social and Artistic Biography. By 
Euisz Fouxo. Translated from the German by Lady Wattacz. 
With additional Letters addressed to English Correspondents. 


London : Loxomans, Guesx & Co., Paternoster-row. 


Ts QUER'S CONCERT it 
Bails, Wedding Breakfasts Hebrew W a ; 
Apply to Mr. WH. Hall, at the rooms.—ROB 
Proprietor. 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRES 
Price ONE SHILLING each. 


SIVE BOOKS, 


Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





(> AMER’S CELEBRATED TUTOR for the 
J) PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessuns in the Principal Major and Minot 
Keys, with a Prelude to each Key. 


YRAMER’S SECOND BOOK, containing Scale 
) Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c &c., combined 
with Familiar Arrangements of favoarite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


(RAMERS THIRD BOOK, Containing little 
/ Fantasias progres-ive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 
YRAMER'S FOURTH BOOK will contain 
/ “Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects 
YRAMER’S FIFTH BOOK. Studies in Various 
/ Keys, chiefly introductory to the Pieces contained in the 
following Book, 


| RAMER’S SIXTH BOOK. Selections from 
/ the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the —— 
will have been in a great measure prepared by the practice of the 
studies in Book 5. 


‘be ER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 

RAMER’S EIGHTH BOOK. Half-hours 

| P —_ Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 

nnett, &e. 


'(\RAMER'S NINTH BOOK. Advanced Studies 
} ‘ from Cramer and the Standard Composers for the Piano- 
orve, 


| 
| 


| 


'(\RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


C RAMER’S ELEVENTH BOOK. Sacred 
| Music, Fugues, Marches, Chorales, &c. 


Cs TWELFTH BOOK, consisting of 
| Cramer's celebrated Studies (continued). 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
anp SIMPKIN, MARSHALL & CO. 


| as 





—_—_= 
—* NEW PIANOFORTE SOLO8, 


Deux Impromptus pourle Piano. Composée par +4. 
Charles Hallé .......csecerscocecesvccscsses § Q 
Caamer & Co. Limited, 201, Regent-street, W, 











ee 
ARGUERITE. Mazurka. By T. M. Mupy, 


Price 3s. 
Cramer & Co. Limited, 201, Regent-street, w, 
TELLA. Nocturne. By T. M. Mupm, x 
Cramer & Co. Limited, 201, Regent-street, Ww, 
(paaewe NEW DANCE MUSIC FoR TH 
SEASON. 


I 


N 











$$$ $$$ $$ 

OSE BLANCHE WALTZ. By W. ©. Lay; 
Sole 4s. Duet 5s. ‘ 
Cramer & Co., Limited, 201, Regent Street, w, 





i 
| Saggy tes QUADRILLES. On Popular Air, 
By Henri pg Vitiiers. Solo 4s. Duet 5s, 


Cramer & Co. Limited, 201, Regent-stree W, 








RBaLAD QUADRILLES. On Songs 0 the 
Rhineland. Solo 4s. Duet 5s. 
Cramer & Co, Limited, 201, Regent-street W 





ECEPTION LANCERS. By T. Bann, 
Price 4s. 


Cramer & Co. Limited, 201, Regent-street, W. 


P° LLEE-WOLLEE-HAMA GALOP., By 
Henri pg Vituers. Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 


h ORNING-LEAVES WALTZ. (Morgenbltter 
By Jowann Strauss. English Edition. Price 3s, 
Cramez & Co. Limited, 201, Regeut-street, W, 











CRAMER'S EDUCATIONAL 


IN PROGRES 
Price One Shilling each. 


y+ VOCAL TUTOR, containing the 
J Rudiments of Music, anc the Necessary Instractions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in Une and Two Parts. 
Useful for schoo! and class teaching. 
YRAMER’S SECOND BOOK, containing Exer- 
/ cises, Solf ggi, &e., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini 
RAMER’S THIRD BOOK, containing Exer- 
J cises, Solfeggi, &c., carefully selected from the Works o 
Rossini, Kubini, Schira, Garcia; Part Sungs, &c. &. 
VYRAMER’S FOURTH BOOK, consisting of 
J Teasons on the Italian School of Singing with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Gar-ia, Rossini, 
Rubini, Schiva, and other celebraced Italian Masters; also, 
Part-Songs by Mactarren and other Composers. 


COURSE FOR THE VOICE. 


SIVE BOOKS, 


Free by Post for Fourteen Stamps. 


RAMER’S FIFTH BOOK, containing Exercises 

and Solfeggi by Rubini, Crivelli, &c, : Songs and Ballads 
My Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Hatton. 


(eS? SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 
RAMER’S SEVENTH BOOK, containing Obser- 
/ vations on the Art of Singing by Manuel Garcia, Solfeggi 
from crlebrated works, and Sengs for Soprano, Mezzo-Soprauo, 
Contra!to, Tenor, Baritone and Bass Voices, 
RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 


|Seprano and Baritone voices, by W. V. Wallace and Heary 
Smart. 





Books 9 to 12 are in the Press. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezrt, W.; 
anv SIMPKIN, MARSHALL & CO. 





NNEN POLKA. By Jonann Srravss. English 
A Edition. Price 3s. 7 


























CRAMER'S HAR 


MONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 


Price SIXPENCE. Free b 


y Post for SEVEN Stamps. 





Lonpon: CRAMER & CO. LIMITED, 201, Resenr Srreet, W.; 


Anp SIMPKIN, MARSHALL & CO. 








CRAMER'S NEW SONGS. 





H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8. Monrgomray. Music by 


Eimapetn Pair. 28. 6d 
Caanan & Co. Limited, 201, Regent-street, W. 
PARED LEAVES. Words by L. H. F. pu 

Tenngaux. Adapted from a melody of Paul Henrion by 
W, C, Levey. 3s. 
Cramen & Co. Limited, 201, Regent-street, W. 








PEAK TENDER WORDS. 
Howard Paul. 3s. 


Cuamen & Co, Limited, 201, Regent-street, W. 


[= PEARL. A Souvenir. Words by L. H. F. 
po Texasavx. Music by Bonpgss. Price 3s. 


Cnamaun & Co. Limited, 201, Regent-street, W. 


Sung by Mrs. 





? 
Beautifully illustrated in colours. 
AWN OF SPRING. Polka de Salon. By 
Erne. Dats. Price 3s. 


“A pleasing title ; a very pretty picture to match it ; thre« 
pleasant lines of Jean Ingelow as a motto, and above alls 
most spirited movement varied with great musical skill. 
Brighton Herald, 


Cramer & Co. Limited, 201, Regent-street, W. 
J EANNIE LEE. By Cuaruzs Buamrnn, 





Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 


COUNTRY LIFE. Written by CuHarLes 
Dicxexs. Composed by Jonn Hutiag. Price 38, 
Cramer & Co, Limited, 201, Regent-street, W. 


W HUTCHINS CALLCOTT’S NEW HALF- 
: e HOUKS with the bes composers, BLUMENTHAL 
and SCHUMANN now . Solo, 48., duet, 58. Accompani- 
ments : Flutes, Violin, and Violoncello, 1s. each. 


Caamun & Co., Limited, 201 Regent-street, London, W. 

















A VIE D’ARTISTE VALSE.  (Kiinstlerleben, Di 
By Joann Srravss. English Edition. Price 3s, ac 
Cramer & Co. Limited, 201, Regent-street, W. 
LAYFULNESS POLKA. (L’Enfantillage.) By 
Jonany Srravss. English Edition. Price 3s. M 
Crames & Co. Limited, 201, Regent-street, W. Ne 
PAL FORCE GALOP. By Jonaxx Sms m 
English Edition. Price 3s. 
Cramgr & Co. Limited, 201, Regent-street, W, 
W 
SSEMBLY WALTZES. (Juristen Hof-Ball- pe 
Tanz.) By Joann Staavas. English Edition. Price’, at 
Cramer & Co. Limited, 201, Regent-street, W. ‘ 
ES ane de th DANCE MUSIC, as played at 
\) Covent-garden Promenade Concerts. English 
Price 38. each Number. i 
Cramer & Co. Limited, 201, Regent-street, W. K 
OvE TWO HEARTS. Vocal Duet. By Bonpzst. ¢l 
Price 4s. t! 
Cranes & Co. Limited, 201, Regent-street, W. a 
G GRETTON’S MERRY OLD ENGLAND 0 
e TOCCATA. 385. T 
Cramer & Co. Limited, 201, Regent-street. 
ANDEGGER’S NEW 1 
ee eT tT 28. 6d. 
Innamorata d’una stella (in G) ... t 
ditto (in B flat) . 28. 6d. 
Se siete buena, come siete bella... =@ § 
La Luna é eer * ] 
ditto (in B flat) ...sseeeee 25. 60 
“Four Italian songs, ‘Si siete buona,’ ‘Innamorata d' wt 
stella,’ “To t’ amero,’ and ‘La luna é —_ by Alberto Randegget ] 
(Cramer & Co.), may be safely commended to those who desire ‘ 
so.wething uine and Italian to sing. The second is, perbaps, 
the most important of the four as a composition. Signor 
seep "to ets tus 
i i . e 8 
cometines very oud "onion 


Cramsr & Co. Limited, 201, Regent-street, W. 





Just Published, Price 4s., 
Ts CURRAGH CAMP WALTZ 
By E. DE SELVIER. 
Cramer & Co. 15, Westmoreland-street, Dublin. 


——— 





With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 


CAPTIVITY. 
(QUE JE VUUDRAIS AVOIR VOS AILES.) 
With English and French Words, 
Price 3s. 
«Beautiful sod ciaiple Bache Teed Guan Jeunes 
= ane oo ae Southern Reporter, 
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——_— 
DREAMING. 





Iam dreaming of the churchyard, 
Where the waving willow weeps, 
Of the mound beneath its branches, 
Where my gentle mother sleeps ; 
There the granite in its grandeur 
In my waking dreams I see, 
And I know tho’ she is sleeping, 

She is watching over me. 


I am dreaming of the diamonds 
In this life’s enamel’d chain, 
Of the pearls I clasped so fondly, 
Which I ne’er shall clasp again, 
Of the jewels in Hope’s casket, 
From my eager grasp now fled : 
I will not pursue them further, 
All earth’s brightest hopes are dead. 


Iam dreaming now of heaven, 
Of the crown that angels wear, 

And I see the hopes that perished 
Are for ever centred there ; 

And the pearls I lost are gleaming 
On the bright eternal hill, 

And my mother whispers softly— 
Dearest child, I love you still! 


M. E. K. 








PROVINCIAL. 





Anew Pantomime was produced at the Brighton 
Theatre on Boxing night, called ‘The Yellow 
Dwarf,’ by Mr. J. E. Roe, with capital scenery and 
accessories. It was very successful. 





A concert party, comprising Miss Marie Stocken, 
Miss Abbott, Mr. C. Stanton, and Mr. Denbigh 
Newton, have been giving concerts at Newcastle- 
under-Lyme and the adjoining Pottery Towns. 





An orchestral band, including Messrs. T. Wells, 
Wiaterbottom, S. Hughes, and other well-known 
performers, have been giving concerts at Hanley 
and Stoke-upon-Trent. Miss Sofia Vinta was the 
vocalist. 





The Kirkcaldy Musical Society performed 
Handel's ‘* Messiah” in the Corn Exchange, 
Kirkcaldy, on December 22nd. The band and 
chorus numbered about 160 performers. Perhaps 
this great work was never better performed in 
any Scotch provincial town, and without the aid 
of professional singers, than on this occasion. 
The hall was crowded. 





On Boxing-night Mr. H. Montague opened the 
Theatre Royal, Birkeuhead, with ‘‘ Kathleen Ma- 


vourneen,” in which Miss Agnes Burdett appeared, 


supported by Messrs. James O'Sullivan, E. H. 
Brooke, &c. The Christmas pantomime, entitled 


“Harlequin Cinderella,” followed, with new scenery 
painted by Mr. Geo, Vinning, assisted by Messrs 
Waldron and Villers. 





The Festival Choral Society’s customary Christ 


mas performance of the ‘‘ Messiah” took place in 


the Town Hall, Birmingham, last Saturday night 
The hall was crowded to excess. 


ducted by Mr. Stockley—was highly satisfactory. 





In the Belfast Theatre Royal since our last 
Notice Mr, Barry Sullivan and Miss Kate Saville 
have been playing to very large houses, the 
Belfast public preferring at Christmas the “ legiti- 
On Monday evening 


mate” to pantomime, 


“Hamlet” was produced, and on Tuesday Lord 
Lytton's play of “ Money,” in which Mr. Sullivan, 
ts Alfred Evelyn, played in unexceptionable style. 
Hewas well supported by Miss Saville as Clara 


, and Mr. J. F. Warden as Graves. The 


Miss Banks, 
Madame Patey-Whytock, Mr. Sims Reeves, and 
Mr. Patey interpreted the solo music. The choruses 
Were well given, and the whole performance—con- 





Liverpool. Mr. Charles Dickens will give 
readings in the Ulster Hall on the 8th and 15th 
inst. 

Handel's “ Messiah’’ was performed by the 
Liverpool Philharmonic Society on Tuesday last 
week, 
Mdme. Patey, Mr. Sims Reeves, and Mr. Lewis 
Thomas. Mr. Benedict conducted.— Miss Scott 
gave a benefit concert at the Philharmonic Hall 
on Tuesday last. Mr. Santley kindly gave his 
gratuitous services on the occasion. Miss Made- 
line Schiller, the clever young pianist, and the 
London Glee and Madrigal Union (Miss J. Wells, 
Messrs. Baxter, Coates, Laud, and Lawler) also 
appeared, and the Philharmonic band and chorus 
assisted.—Miss Whitham, the well-known 
Yorkshire soprano, sang ina selection of sacred 
music at the Star Music Hall on Christmas Day. 








The ‘Messiah’? was performed on Saturday 
evening last in the Colston Hall, Bristol, by the 
members of the Philharmonic Society. The or- 
chestra was well filled, the band strong and up to 
the mark, and, under the skilful baton of Mr. 
P. J. Smith, both singers and players acquitted 
themselves in a very creditable manner. The 
principal vocalists were Miss Edith Wynne, 
Mdme. Julia Elton, Mr. Vernon Rigby, and Mr. 
Lewis Thomas. Miss Wynne rendered ‘ Rejoice 
greatly’ and “I know that my Redeemer liveth,” 
with great delicacy and feeling. Mdme. Julia 
Elton sang ‘‘O Thou that tellest,” ‘He shall 
feed His flock,” and “He was despised,” with 
great taste. Mr. Vernon Rigby gave ‘“ Every 
valley”? and “Thou shalt break them,” in ex- 
cellent style. Mr. Lewis Thomas sang “Thus 
saith the Lord,” “The people that walked in 
darkness,” and ‘Why do the nations,” with 
powerful expression and strong feeling. In ‘The 
trumpet shal] sound,” accompanied by Mr. Harper, 
he appeared weary, and was hardly successful. 
The choruses were very well sung, particularly 
the magnificent Hallelujah and the “ Unto us,” 
both of which were re-demanded. The large hall 
was well filled. 





On the afternoon of Dec. 23, Professor Oakley gave 
a performance on the organ in the Musical Class- 
Room, Park Place, Edinburgh, toa large and appre- 
ciative audience, who filled the room. The first 
portion of the program contained music selected 
as especially appropriate to the Christmas season. 
From Handel's ‘“ Messiah” we had the Pastoral 
Symphony, the series of recitatives which follow 
it, and the chorus, “Glory to God.” A “ Gloria in 
Excelsis”” by Pergolesi, and another by Haydn, 
were also played. The Pastoral Symphony in the 
“ Messiah”’ is well known to have been suggested 
by an air still to be heard from the pfifferari who 
flock into Rome at Christmas; but Mr. Oakley 
’| played also two other Pastorales—one by Corelli, 
*| the other by a Roman organist named Zipoli (1720) 


same theme. The second part of the program 


-|included the Andante from Mozart’s Quartet 
No. 2, 


and Fugue in G minor by Sebastian Bach. 








invited by them. 


The solos were held by Madlle. Carola, | 


—both remarkable as being based on exactly the 


the Mermaid’s Song in ‘“ Oberon,” the 
-| Andante and Minuet of Mendelssohn’s A major 
Symphony, a Study by Schumann, a Prelude 





A meeting of the Edinburgh Justices was held 
Dec. 23, in the Burgh Court-room, for the purpose 
of considering a petition, praying the Justices to 
license the Music Hall for the representation of 
Sir John Falstaf, by Mr. Mark Lemon, editor 
of Punch, and a select staff of assistants, on two 
or more occasions, between the 15th January and 
the 15th February. The petition set forth that 
the entertainment was of a very superior dra- 
matic kind—being a highly intellectual rendering 
of one of Shakespeare’s finest creations, and had 
been witnessed by their Royal Highnesses the 
Prince and Princess of Wales, and a select party 
Bailie Skinner said he saw no 


Royal Diorama of Scotland, after a very successful | objection to granting the license, and moved ac- 
sojourn of about two months, has left Belfast for | cordingly. 


Councillor Blackadder said that, if 
| this was not an application for license to a new 
| theatre, there was no need for a license; but if 
they were called upon to sanction a new theatre, 
he would object to it. He understood there was 
to be a company, and in fact it was just to bea 
| new theatre, which he could not see his way to 
license. Ultimately the license was granted by 
a majority of 13 to 2. 





The Volunteer Drill Hall, Newport, one of tho 
finest buildings in the Isle of Wight, was opened 
on Thursday evening last week. The large hall 
is capable of seating eleven or twelve hundred 
people. To the Commander of the Newport 
company, Capt. Pittis, is in a great measure 
attributable the present promising condition of 
the undertaking. The opening ceremony took 
the form of a concert, given by members of the 
St. Thomas’s Musical Society, assisted by "tho 
Misses Ellice, Anna, and Rebecca Jewell, of whom, 
as natives of the town, Newport has good reuson 
to be proud. The inaugural proceedings wero 
commenced with ‘‘ God save the Queen,” the solo 
parts by Mr. Roche and Miss Anna Jewell. Tho 
first part of the program consisted of Dr. Stern- 
dale Bennett's ‘‘ May Queen,” Miss Anna Jewell 
(soprano) representing ‘‘ the May Queen,”’ Miss 
Rebecca Jewell (contralto) “ the Queen,” Mr. R. 
Roche (tenor) ‘the Lover,” and Mr. W. Dudley 
(bass) ‘“ Robin Hood.’ The performance of the 
“ May Queen” induced a thorough appreciatiou 
of Dr. Bennett’s fine composition, a result in 
great measure due to the talented conductor, the 
Rev. W. H. Nutter. The second part of tho 
program commenced with the overture ‘‘ Zampa,” 
which was loudly applauded. Miss Rebecca 
Jewell was encored in the song ‘ Will he come?” 
The pianoforte solos by Miss Ellice Jewell, 
‘* Polonaise in A major’’ (Chopin), and Beethoven's 
March from ‘ The Ruins of Athens,” arranged by 
Rubinstein, afforded scope for display of her 
powers as a pianist. In his song, ‘“ Adelaide” 
(Beethoven), ably accompanied by Mr. J. T. Read, 
Mr. Roche was very successful. Miss Anna Jewell 
gave a very expressive rendering of the song, 
‘Break, break, break,” composed by her sister 
Miss Ellice Jewell, and also to ‘‘The Message,” 
which she sang by special request. After several 
other pieces the National Anthem brought to a 
close one of the most successful concerts ever 
given in Newport, 





The annual Christmas performances of Han- 
del’s oratorio of the ‘‘ Messiah” were given at the 
Free Trade Hall, Manchester, on Christmas Eve 
and Christmas Day. Both attracted overflowing 
audiences; in fact, every year the demand for 
tickets increases to such an extent that the genus 
speculator has made an appearance in Man- 
chester, and tickets for this particular oratorio 
are sold at a high premium. ‘This year the great 
treat offered, with such principals as Mesdames 
Lemmens-Sherrington and Patey-Whytock, and 
Messrs. Sims Reeves and Santley doubtless was a 
main attraction, for a crowd began to form at the 
doors of the hall soon after three in the after- 
noon. Of the performance we can have little to 
say. The ‘ Messiah” is now so well known and 
widely appreciated, that it is rare indeed to chro- 
nicle a poor performance. Though that of last 
Thursday was by no means perfect, it was one of 
the best we ever assisted at. Mr. Reeves was in 
tolerable voice, and sang “Comfort ye” as he, 
and only he, can sing it. Mdme. Sherrington is 
rather too dramatic for the ‘‘ Messiah ;” néamoins, 
her singing of “ Rejoice greatly ” was most enjoy- 
able. The contralto solos were given with finish 
by Mdme. Patey-Whytock; in ‘ He shall feed His 
flock,” she excelled herself. We occasionally no- 
ticed a tendency to the vibrato style, a fact to be 
regretted. Mr. Santleysang. Need we say more? 
All the concert-going public in England know 
tbat when he sings he singe always well, and this 
occasion was of cuurse no exception to the rule. 
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The choruses went only fairly; we fear there is 
a feeling prevalent among chorus-singers that 
(having sung the “ Messiah” once a year for a 
few consecutive years) it is as easy as eat- 
ing one’s dinner to sing them again, but it 
is a mistake. ‘And the glory of the Lord,” 
the Hallelujah, and one or two others were ex- 
cellent; ‘‘ His yoke is easy” was the reverse. 
Twenty-four hours after, i.e. on Christmas Day, 
the conductor's baton being swayed this time by 
Mr. D. W. Banks, an equally large audience 
listened to the same great work. ‘The principals 
on this occasion were Miss Edith Wynne, Miss 
Pattie Hargreaves, and Messieurs Vernon Rigby 
and Merrick. ‘The first-named lady sang well— 
s0 well, she narrowly missed encores after “‘ Rejoice 
greatly” and “I know that my Redeemer liveth ;” 
she enunciates so plainly that all could hear every 
word, no small advantage in oratorio singing. 
Mr. Vernon Rigby is making way here; he 
sang carefully and well, and reaped applause 
en quantité. Of Miss Pattie Hargreaves we cannot 
speak very favourably; she has much to learn; 
her pronunciation is bad, as is also her intonation, 
but she is young and we hope will improve. 
Mullerich sang the bass music with energy, if with 
no great refinement: he has a fine voice, laccing 
cultivation. The choruses were well given, the 
only encore of the evening being ‘‘ For unto usa 
child is born.”” Of the numerous midnight 
Masses in the Roman churches here, the only 
one of any note was at St. Wilfrid's, Hulme. 
Haydn's No.6 was sung by the choir of the church, 
Miss Lydia Vernon sustaining the soprano music 
with all credit. Mr. Saville Swallow presided at 
the organ. ‘The program of the concert on Monday 
at the Gentleman's Concert Hall was as follows :— 
Overture, “‘ Clemenza di Tito,” Mozart; Aria, Sig. 
Campi, “ Vi ravviso” (‘* La Sonnambula,”’) Bellini; 
Cavatina, Mdme. Sinico, ‘ Ernani involami” 
(“ Ernani,”’) Verdi; Solo Oboe, M. Lavigne, Fan- 
tasia on “ La Traviata,’ Verdi; Recited Aria, Sig. 
Bulterini, “Fra poco’’ (“ Lucia di Lammermoor,” ) 
Donizetti; ‘Trio, Mdme. Sinico, Sig. Bulterini, 
and ‘Sig. Campi, “ Solingo erranti” (‘ Ernani,’’) 
Verdi; (hand Symphony, Pastorale, Beethoven; 
Overture, “ Mirella,” Gounod; Aria, Sig. Campi, 
“Vieni la mia vendetta” (“ Lucrezia Borgia,’’) 
Donizetti; Aria, Mdme. Sinico, “Che godere,” 
Burgmuller; Solo Oboe, M. Lavigne, “ Souvenir 
des Montagnes;” Ballata, Sig. Bulterini, “ Da tu 
sa fidele” (‘' Ballo in Maschera,”’) Verdi; Trio, 
Mdwme. Sinico, Sig. Bulterini, and Sig. Campi, 
“Quai se tu sfugge” (** Lucrezia Borgia,”) Doni- 
zetti; March, ‘“ Atholie,"”” Mendelssohn. Mr. 
Hall’ conducted. Beethoven's Pastoral Sym- 
phony, always the favourite of the nine, went ex- 
cellently, as did also the Overture. The vocal 
music was much applauded. Mr. and Mrs. 
Howard Paul played to a crowded house at the 
Free Trade Hall on Saturday last; they repeat 
their performance on Saturday.——The Theatre 
Royal pantomime is * Valentine and Orson,” at the 
Princess's ‘‘ Goody Two Shoes,” and at the Queen’s, 
“A Apple Pie.” ‘They are all good and doing ex- 
cellent business, but the pressure on our space 
excludes our notice till next week. 





At the Prince of Wales's Theatre, Glasgow, the 
pantomime, ‘ Valentine and Orson,” is running 
with great success. In the character of Orson 
Mr. Davis, the lessee, shows great comic ability. 
The scenery is by Mr. Merry, and is excellent. The 
tirst transformation scene, ‘ Trumpet of Britannia,” 
is very effective. The harlequinade, which Mr. Davis 
humorously advertises as ‘* La Laphtur,” is ably car- 
ried out by Messrs. Perrivani, Boyce, Preston, &¢.—— 
At the Royal Colosseum Theatre the pantomime 
of “Let Glasyow Flourish” continues to be well 
patronised. The beautiful scenery is well worth 
seeing, particularly the transformation scene, 
* Home of the Cave Nymphs,” which is a triumph 
of the scenic artist's powers of effect. The ballet is 
large and well trained. The characters in the open- 
ing are sustained by Misses Thorne, Vivush. Stanley, 
&c., and Messrs. Charles, Alford, Emery, Tees, 


Watkins, &c. At the Theatre Royal “ Gulliver's | 
Travels” is drawing largely. The scenery by Messrs. | 
Glover and Fisher is as usual very fine. The | 
character of Gulliver is played alternately by Messrs. | 
Anson and Wenman, both of whom throw great | 
humour into it. Captain Captivator is played by | 
Miss Fanny Reeves, the popular vocalist. The | 
Lilliputian artists are Master Geo. Honey, Miss E. 
Honey, Miss Eugenie Valckeneare, and Miss Marie 
Valckeneare, who severally are excellent in their 
parts. At the City Hall Concert, on Saturday, 
26th inst., the C.C.C. Minstrels gave their per- 
formance to a large audience. Mr. Lacey’s tenor 
songs and Mr. Arnold's baritone ballads were 
highly appreciated. 











The Canterbury Harmonic Union gave a perform- 
ance of Haydn’s “ Creation” in the Music Hall on 
Tuesday, December 29, Miss Fanny Holland, Mr. 
Leigh Wilson, and Mr. Orlando Christian, being 
the principal vocalists; principal violin, Mr. 
H. W. Hill. The band and chorus of 150 
performers acquitted themselves remarkably well; 
Miss Fanny Holland was well received in ‘* With 
verdure clad” and in the duet with Mr. Christian, 
‘*Graceful Consort,’’ which last was encored; and 
Mr. Leigh Wilson gave ‘‘In native worth” with 
great expression and was loudly applauded. Mr. 
Longhurst conducted with his usual zeal. 





The new choir at Eton College commenced its 
duties on Dec. 2th. There is a daily choral service 
at 3 o’clock, and morning and evening services on 
Sundays and festivals. On Sunday last the service 
was Aldrich in G, anthem, ‘ For behold darkness 
shall cover the earth,” the solo being sung by Mr. 
Christian. The choir at present consists of Messrs. 
Booth and Darby, altos; Messrs. Byron and 
Ogilbyes, tenors; Messrs. Peach and Christian, 
bass, with twelve choristers. Several more appoint- 
ments are to be made shortly. 





CONCERTS. 








On Saturday, 19th December, the pupils of the 
London Academy gave a very successful perfor- 
mance of the ‘‘ Messiah” under the conductorship 
of Dr. Wylde. ‘The principal vocalists were Miss 
Fanny Holland, Miss Abbott, Mr. Wallace Wells, 
and Mr. Denbigh Newton. Miss Holland received 
a well-deserved encore for her rendering of ‘I 
know that my Redeemer liveth,” and Mr. Newton 
gained much applause in “The trumpet shall 
sound.” Miss Julia Eales delivered the recitative 
“ He was cut off” very well; she has a good stage 
appearance and a fine voice. We should like to 
see this young lady ina position more suited to her 
evident talent. Miss Postlethwaite’s singing of “O 
thou that tellest good tidings’’ was received by 
the audience with much favour. The chorus was 
good. Mr. Arthur Barthe presided at the organ. 

Mdme. Eugene Oswald gave a concert at St. 
George’s Hall on Saturday week, which was 
attended by a very large and fashionable audience. 
Messrs. Holmes and Lazarus assisted in the 
instrumental portion of the concert. Mr. W. H. 
Tilla, who was so successful at one of the New 
Philharmonic Society's Soirées, pleased greatly by 
his fine sympathetic tenor voice and artistic 


—_ 
“* Les Huguenots,” solo by Miss Etty Smyth, and 
“La Cascade”? Pauer, which was beautifully 
played by Miss Selina Shelton. Miss Sheltog 
deserves special mention for the artistic manner 
in which she accompanied the songs and glees 
In the vocal department Miss Ada Thompson, the 
prima donna, who possesses a splendid voice, san 
“The Wood Nymph’s call”’ with great taste ang 
feeling and was loudly encored. Several glees 
were done full justice to by the pupils, the most 
popular being “Sweet Content” (by H. Lahee), 
“The Chimney Sweepers” (by Dr. Beckwith), 
“The Shepherds’ Nativity Hymn” (Gounog) 
“Come, tell us thy name” (W. Hilla), encore 
and “ March of the men of Harlech” (J. Thomas), 
About 30 of the juvenile pupils of Miss Dow 
sang the operettina of “ Beauty and the Beas” 
(Stephen Glover) very nicely and gained nug 
applause. ‘Two of the professors, Mr. Lahee ang 
Mr. R. Berringer (the conductor), delighted thy 
audience by performing a couple of solos on the 
piano. 








THE THEATRES. 





Only three West-end houses have this yea 
adhered to the strict traditions of pantomime, Th: 
two great houses cleave to orthodoxy, and Mr. E£. 1, 
Smith sets forth a fare for the juveniles; but a 
the other houses either a compromise is made with 
burlesque, or no notice is taken of Christmas at al, 
Certainly the forces expended upon pantomime jn 
these three theatres make up for the neglect of it 
elsewhere. Drury Lane this year outdoes itself; 
anything brighter or jollier than ‘ Grimalkin th 
Great” it would be hard to find. The scene opens 
on a very pretty representation of a beehive with the 
busy insects in full employment. The cells ar 
there, and the little ones labouring with an assiduity 
which would have delighted the reverend Bard o 
the Bee who sang 

How skilfully she builds her cell, 

How neat she spreads her wax, 

And labours hard to store it well 

With the sweet food she maks. 
A bluebottle enters with a couple of music-hal 
songs, and is promptly seized by the Bumble-bee, 
but makes peace by proclaiming a conspiracy against 
the bees. Richard and Robin, two wicked sons of 4 
miller, have resolved on pillaging the hive, but 
Jocelyn, the youngest son, is friendly to the bees, 
and in return he is rewarded with a piece of cake 
which has miraculous properties. He shares this 
cake with his cat, who henceforward is endowed with 
the gift of speech. From this point we are take 
along the familiar road traversed by Puss in Boots; 
see Philip the Podgy, king of those parts, and the 
Ogre, and the Princess, and the elevation of the 
Marquis of Carabas through the genius of his wor 
derful cat. The miraculous pussy is capitally dont 
by Mr. J. Irving; and a feline duet with Mis 
Coveney comes out very funnily. Miss Hare 
Coveney herself, the cat’s master, is an acquisition 
to the theatre, and acts very charmingly. Amon 
the pictorial effects of the pantomime must be noted 
Mr. Beverley’s Arcadian scene, with Watteau shep- 
herds and shepherdesses, banks of flowers, gree 
branches, and through the vista of foliage a gurgling 
cascade which tumbles over stones, and trickles dow 
adell. This is a highly artistic and pleasant bit 





training. Mdlle. Bauermeister supplied the place 
of Miss Fanny Holland, who was unavoidably 
absent, and contributed with the other vocalists 
to make the concert a success. Mdme. Oswald 
played her portion of the program in ‘a most 
artistic manner, and was greatly applauded. 

Mrs. H. Smyth and the pupils of Ellesmere 
College, South Penge Park, gave their annual 
concert on Monday evening. ‘The friends and 
relations of the pupils mustered strongly and 
were well entertained. The most prominent 
pieces of a well-selected program were “ Concor- 
dantia,” a pianoforte quartet by Ascher, which 
was brilliantly performed by Misses Bessie Lahee, 
Agnes Greene, Alice Clarabut, and Annie Sly; 
“ Gaiété de Cwur,” duet by Sidney Smith, by the 
Misses Sarah and Annie Wells; melodies from 








realism—cool, verdant, summery, and delightful 
'Here Mr. W. C. Levey puts forth some of his 
| prettiest music, original and arranged, and furnishes 
| Miss Brereton as an approved Delia with a melodiow 
little song, “‘ The Tinkling of the Bell.” Another 
graceful scene is the Web of the Golden Gossamers, 
'to describe the splendour and grouping of whit 
| would be hard. But between these two there 54 
‘pleasant episode in the cornfields, with reape! at 
‘work, windmill and harvest, and everything tht 
| gladdens the eye at autumn-tide. When the gor 
' geousness of the opening is over, the harlequinale 
| which follows contains many raps at past 
‘current events, after the fashion of its hind. The 
' muzzling police, the notorious Rachel, and the Girl 
of the Period, each receive a share of attentic™ 
|The lust subject makes a capital ballet of gollee 
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d, small-bonneted, short-dressed nymphs in 

pottines and chignons de wignew. The panto- 

mimists include Boleno, Lauri, Paul Herring, and 

Morris. A most effective scene in the harlequinade | 
is that of the deck of a man-of-war, manned by 

q pumber of childish sailors, who go through a| 
yariety of naval maneeuvres with amazing precision. 

This animated tableau reflects great credit upon Mr. 

Cormack, as trainer and organiser of the grouping. 

The musical and pictorial accessories of this year’s 

pantomime at the Lane contribute not a little to the 
enjoyment derivable from it. 

Mr. Byron’s pantomime opening of ‘ Robinson 
Crusoe” at Covent Garden is distinguished, like the 
Christmas piece at the rival large house, by bril- 
jiant scenery and comicality of incident. In comic- 
ality indeed the Covent Garden piece outruns its 
neighbour, thanks to the inimitable Paynes, father 
and son, the Robinson and Friday of Defoe’s 
metamorphosed story. Fairy agency is made to 
influence the career of Crusoe: a mischievous 
elf, personated by Miss Nelly Power, wishing 
to thwart a sedate fairy who has command of 
the Virgin Island. Crusoe’s first eccentricities are 
displayed in a walk with an échelon family of chil- 
dren in the neighbourhood of Wapping, where he 
deserts his wife and offspring and cruelly sets off 
ina jolly boat in quest of adventure. His life on 
the island and his meeting with Friday are of course 
suggestive of broad fun; and master, man, goat, 
parrot, and dog alternately plague and are plagued. 
Friday is a dreadful source of mischief, given to 
smuggle rats into meat pies, and otherwise inclined 
to behave ungratefully towards his benefactor. And 
when the cannibals appear, such a medley retinue 
in a king’s court was never seen. Ostriches, 
amazons, bird dancers, alligators which wink at the 
audience, copper-coloured courtiers and pronounced 
blacks, are all in the royal train, and make upa 
curious and instructive commentary upon the habits 
of undiscovered races. The mise en sctne of the 
island is wonderful and admirable ; the procession 
of bipeds and quadrupeds, mammalia, graminivora, 
amphibia and anthropophagi, is marvellous; the 
whole must be seen to be realised. Mr. Matt. 
Morgan’s transformation scene of the Merman’s 
Haunt is another triumph of that scenic and me- 
chanical art which we look for at this period of the 
year. Coral, sea-plants, shells, and floating young 
ladies make up the scene, after the approved fashion. 
From this point the fun of the harlequinade slackens, 
for the comic scenes are not very geod. It is in the 
opening that the prestige of Covent Garden is 
preserved. 

The third pantomime proper is that of the Ly- 
ceum. Of the cleverly amalgamated medley of nur- 
sery rhymes which affords Mr. E. T. Smith a plot, we 
gave an account last week. Peter Piper (Miss Caro- 
line Parkes) is the hero; Princess Hushabye (Miss 
Annie Goodall) the heroine; the beneficent fairy 
is represented by Miss Vokes as the Old Woman 
from Babyland ; and Humpty Dumpty (Mr. Fred. 
Vokes) is the malevolent agent. It will be readily 
seen from the disposition of the dramatis persone 
that the Princess Hushabye is placed in peril upon 
the Pepper-tree top; that Peter Piper picks the 
pepper; and that Humpty Dumpty, the wicked one, 
“has a great fall.” But many other nursery 
elements are introduced ; and in particular must be 
mentioned the work performed by the Honey Bees, 
who erect a house after the elaborate fashion intro- 
duced upon the stage in “The House that Jack 
bail.” A crowd of infant labourers are here 
euployed—bricklayers, masons, carpenters, hodmen, 
with wives and families, and a real pony to work the 
mortar apparatus. Then there is the Village of 
Butterscotch, wherein the police make themselves 
objectionable in the matter of dogs and hoops, and 
4 variety of pantomimic action is got through. 
The transformation scene by Mr. Charles Brew 
a marvellous glimpse of fairyland, com- 
mencing with a picture of the world of water- 
Wonders, coral and naiad; thence passing into 
the realms of flowers, and developing into the 
kingdom of the spirits of air with the winged 
tuhabitants of ether. Both in the opening and the 
subsequent comic business the Vokes family are of 


haire 





great service; and in the earlier part the singing of 
Miss Caroline Parkes is a strong element in the 
effectiveness of this par excellence children’s panto- 
mime. 


The Haymarket burlesque by Mr. Burnand is a 
happy travesty of Lord Lytton’s “ Rightful Heir,” 
under the name of the “ rightful Hair.” The jocu- 
lar reference is to the hair of Mr. Bandmann, in itself 
sufficiently long and thick to hang a joke to. The 
appearance and mannerism of the German actor are 
amusingly parodied by Mr. Kendal as Vyvyan, whose 
make-up, hair and all, is excruciating. Mr. Kendal 
has strong imitative powers, and the closeness with 
which he adheres to his original is amusing to 
everybody who has seen Lord Lytton’s stilted 
play and the flowing locks of its Teutonic hero. 
Everything in the burlesque is as absurd as it 
should be. The exasperatingly young mother of two 
such hulking sons, the mystery of the elder son's 
relationship, the plotting character of Sir Grey de 
Malpas (excellently done by Mr. Compton), and the 
good service rendered at last to the hero by his irre- 
pressible head of hair (it ‘ catches” as he is falling 
over the precipice, and suspends him till he is res- 
cued), all tend to make the piece very laughable and 
enjoyable; and the burlesque is so good in itself 
that it can afford to dispense on the one hand with 
the music-hall aids to desecration, and on the other 
with pantomimic splendours of scenery. Miss 
Fanny Wright, as Eveline, makes good her claim to 
be considered a pleasant and graceful actress, and 
sings delightfully. Miss lone Burke is the irri- 
tatingly youthful mamma; and Miss Fanny Gwynne 
Lord Beaufort. We have long tried to discover the 
stage aptitude of Mr. Buckstone, jun. Doubtless we 
shall find it out in time. The burlesque is preceded 
by “A Hero of Romance,” in which Mr. Sothern 
appears. 


For the handsome and capacious theatre presided 
over by Mr. Liston—the Queen’s—Mr. Brough has 
provided one of those ingenious extravaganzas of 
the German order which deal with fairies and 
kobolds and magical phenomena. The burlesque 
succeeds the still successful ‘‘Lancashire Lass,” 
and affords an appearance for Mr. Toole, as a 
mysterious ‘“‘ Gnome King" in disguise. It appears 
that this monarch of the earth’s centre holds his 
sovereignty on the condition that he shall periodi- 
cally wed a high-born maiden who takes him for 
his wealth. He is allowed to roam the earth at 
intervals to look for each victim, but he is pre- 
cluded from stopping out after 10 p.m. Now a lady 
on whom his Gnomic Majesty has fixed is the 
Princess Beatrix, daughter of the Grand Duke Hard- 
upp. To put the pressure on the Grand Duke the 
Gnome King has invaded and spoilt his silver 
mines, and the ,Grand Ducal exchequer suffers 
proportionately. In this state of impecuniosity 
the Grand Duke _ receives the proposal of 
a Russian prince—in reality the Gnome King 
himself—for his daughter. The Princess Beatriz 
declines, for she loves one Maz; and the only 
method of ‘shutting up” Max is adopted by the 
Gnome King, who buys up the young man’s debts 
and claps him into durance. Mar is condemned 
to death (it appears debts are a capital crime in the 
Grand Duchy), and the princess has a last interview 
with him in his dungeon. To prolong the interview 
with the loved one, Max puts back the jhand of the 
clock half an hour. The Gnome King drops in to 
crow over the despairing lovers, and is trapped. 
The hour of ten strikes while the prison clock wants 
half an hour of ten, and the wicked Gnome dis- 
appears with a howl. The good fairy now re-unites 
the lovers, and all ends happily. How lively the 
above fanciful story_is made with Mr. Toole as the 
sinister Gnome, and Mr. Lionel Brough as the impe- 
cunious Grand Duke, may be easily imagined; or if 
doubt remain let us add that Miss Hodson is in the 
cast as Maz, that Miss Kate Carson is a court dandy,and 
that the Princess is beautiful and stately in the hands 
of Miss Rignolds. A host of minor characters are 


all capitally personated : in particular a Lord Chan- 
cellor by Mr. Stevens, and an intriguante by Miss 
Everard. In short, by virtue of subject, writing, 
music, mounting and acting, we consider the ‘* Gnome 


King" the best new extravaganza which we have 
seen for many years. 

“* Turko the Terrible” at the Holborn is “ Prince 
Amabel” trimmed up. Mr. Honey returns to his 
original impersonation of ‘the fine old-fashioned 
tyrant, one of the bad old time ;” Miss Fanny Josephs 
is Prince Amabel, Miss Weathersby a very interest- 
ing Violet, and Mr. W. Brunton ‘a villain of the 
deepest dye—in fact a dire villain.” The extrava- 
ganza, which though old in years is always as fresh 
as good plays ever are, runs merrily at the Holborn 
Theatre, and was so successful on Boxing-night that 
Mr. Brough the author was called. 

The Gaiety Theatre maintains the program put 
forth at the beginning of Christmas week, and 
relies upon ‘*On the Cards" and Mr. Gilbert's 
burlesque of ‘ Robert le Diable.” The Strand at- 
tracts audiences with ‘* The Field of the Cloth of 
Gold.” The Prince of Wales’s ignores Christmas 
altogether and plays ‘ Society.” The Globe has 
“ Cyril’s Success.” St. George's Hall Theatre has 
opened with a sort of Family Entertainment: the 
theatre taken by Mr. H. Such Granville; a comedy, 
“ Saved,” by Mr. H. Such Granville ; extravaganza, 
“ Sardanapalus,” by Mr. H. Such Granville ; music 
by Mr. N. Such Granville; principal actor Mr. H. 
Such Granville. The comedy is poor, the extrava- 
ganza fair; and Mr. H. Such Granville does better 
in the latter than in the former. 

At Sadler's Wells we are presented with a version 
of Planché’s well-known extravaganza, entitled 
“Queen Lucidora, the Fair One with the Golden 
Locks.” “The introduction contains some good hits, 
the best of which is the allusion to the Rachel and 
Borrodaile affair. A grotesque dance and the 
popular ‘“Can-can” from Offenbach's opera were 
encored. There is a scene of a glen by moonlight so 
charmingly designed and executed that Miss Hazle- 
wood and the artists were compelled to bow their ac- 
knowledgements. A good parody on a scene from the 
third act of “ Othello" was wellreceived. Among the 
performers Miss Montebello and Miss Gibson dis- 
tinguished themselves, the former by her humour 
and vivacity, and the latter by her appearance. 
The harlequinade went off smartly. The best joke 
was that of the itinerant fiddler who refuses to 
cease or ‘*move off’ until recourse is had to a 
red-hot poker. Mr. Ethair (the clown) possesses a 
fair share of fun and humour, and Miss Silvaria 
is a graceful columbine. 





ROYAL SOCIETY OF MUSICIANS. 


At the annual meeting of the members of this 
excellent institution, for the election of officers to 
fill vacancies, the three following medical men 
were elected in place of Dr. Elliotson, deceased— 
viz., Messrs. Potter, Mackenzie, and another, whose 
name has escaped us. An important discussion 
took place at this meeting, on a subject of serious 
consideration, in respect to members marrying 
late in life, and suddenly becoming claimants with 
wifes and children. This question was brought 
before the members by Mr. Willy, and forcibly 
argued by a statement showing the results 
of such cases, threatening ruin to the Society. 
To Mr. Willy are due the thanks of every musician 
belonging to this Society for the trouble and 
interest he has on many occasions taken to amend 
the laws and improve the condition of the 
Institution. In illustration of the case in point 
he proved by a calculation of probabilities that 
a member marrying at62, becoming a claimant 
with a wife and two children, will derive from 
the funds the sum of £1000, this claim arising 
from an annual subscription of only two guineas, 
To avert in future other such occurrences, Mr. 
Willy suggested that members marrying over 45 
years of age should not claim for wife or children 
allowance from the funds in case of need. This 
prudent suggestion for the alteration of the law 
was opposed. We would however suggest to the 
members a more rigorous qualification for admis- 
sion. It is scarcely creditable to a Royal Society 
to which Handel added £1000 as a bequest, to 
find most of the claimants widows of musical 
nonentities. 
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REVIEWS. 

The authentic Historical Memoirs of Lous Charles, 
Prince Royal, Dauphin of France. By W. and A. 
Meves. London: Ridgway. 1868. 

Some years ago the frequenters of West-end 
music-shops, particularly that of Messrs. Chappell, 





were well acquainted with the figure of a vener- 
able old gentleman who used to busy himself 
harmlessly among the musical sheets or strum 
upon any pianoforte which might be at hand for 
the convenience of customers. The old man was 
not a recognised musician, though he had pub- 


lished one or two compositions for schools. But he phin or mute—suddenly recovers his speech on 





suggest the authors, that a sane child could, out of 
perverseness, maintain so long a silence? Of course 
it was the deaf mute who could not speak ; and Des- 
sault, the authors assert, knew that it was not the 
Dauphin, recognised the imposture, and told an apo- 
thecary named Choppart: a suggestive fact following 
in the sudden deoth of both Dessault and Choppart 
a few days afterwards. Why should they die, unless 
the Committee of General Safety or else the prison 
authorities considered that they knew too much to 
live? But an awkward historical circumstance 
creeps up here, which is rather too stiff for our 
authors to surmount. The captive—call him Dau- 
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———— 
thirty-eighth year, the Chevalier de Grammo 
captive in her snares. On this point the 
historian before me remarks, that he little dreameg 
when iv his memoires he called her ‘the Most 
charming angel in all France,’ that she Woul 
survive that remark nearly a hundred years, and jg. 
come as much like a mummy as a human bein, 

She lived to the extraordinary age of one hundred 
and thirty-four years.” 


mt fel] 
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Mr. Towers proceeds :-— 


‘‘ Handel's father was sixty-three years old when 
Handel was born, yet the Amphion of musie liye 
to the age of seventy-four. He was, however, total 
blind for the last eight years of his life : this her; " 
he had from his mother. His great rival Bach wag 
also blind some time before his death; which yj 


took an absorbing interest in the art, so much so| the 3lst of May of the same year, and converses | cause but little wonder when it is known that he 
as to lead him to haunt the establishments of music } with his gaolers] and physicians until the 8th of | 


publishers, and to claim acquaintance with the re- 
There was 
something very fine and impressive about this old 
gentleman's air and manner; an innate dignity and 
gentle courtesy which shone strongly forth from his 
evident poverty. His name and title stood recorded 
in the music-sellers’ books as Mr, Augustus Meves ; 
but private rumour assigned him a very different 
individuality. Had a stranger, impressed with 
his grand air and well-worn coat, asked any of 
the habitual loungers who the old man was, the 
answer—in portentous undertone—would have been, 
‘* Louis XVII., once Dauphin and should-be King 
of France.” 

But Louis XVIL., or the poor boy destined after- 
wards to be received into the roll of royalty as a 
kingdomless king, died in prison! exclaims the 
general reader ; before whese mind the child's cruel 
imprisonment of the Temple, his sufferings induced 
by the brutal cobbler who took charge of him, and 
his early death in 1795, after his father, mother, 
and aunt had perished by the guillotine, rise in 
vivid remembrance. If the Dauphin did not die in 
prison, why was he not called to the throne upon 
the restoration of the Bourbons? How came he to 
be passed over and the brother of Louis XVI., the 
Comte de Provence, crowned in his stead ? We do not 
pretend to say, although the book before us does: all 
we know (and the fact will be in the remembrance 
of most of our professional readers) is that the old 
gentleman who used to haunt Messrs. Chappell’s 
shop had the credit of being the son of Louis Seize, 
although personally he never gave himself out as 
being a Bourbon at all. 

The sons of the Mr. Augustus Meves in question 
have written a book to establish their father’s right 
to the succession, and this is how they get over the 
starting difficulty, namely, the alleged death of 
Louis Charles in the Temple on the 8th of June, 
1795. A person devoted to the cause of Legitimacy 
in France, during that awful upset of things 
social, moral, and divine, yelept the Great Revolu- 
tion, took her own son to Paris, and substituted 
her child for the captive Dauphin, through the 
subornation of a gaoler. This woman, in whom the 
heroic devotion of an Abraham ruled, unsupported 
too by the Divine interference which was Abraham's 
motive power, was named Mrs. Meves. Having 
rescued the Prince and eseaped to England, leaving 
her own child in imminent danger of the guillotine, 
and to certain brutality at the hands of his keepers, 
the woman conceived the dramatic idea of making 
another substitution, and getting her son off too. 
The Ram in the Thicket (to pursue the Abrahamic 
analogy) was found in a deaf and dumb boy, whom 
she took to Paris, and repeating the previous 
trick left in the place of her son in prison. The 
couple of incidents would make a capital scenario 
for a sensation play, though critics might object to 
the repetition on the score of improbability. Yet 
we are asked to receive the pair of tricks as the 
correction of history. Let us see how corroborative 
evidence bears out the theory of the Messrs. 
Meves. The assumed Dauphin (the substituted 
mute, according to the book before us) certainly 
loses his voice, if not his reason, in October 17938, 
and—according to the statements of his keepers, 
embodied in a report to the Committee of Genera] 
Safety by Citizen Harmand, and in another by 
Dr. Dessault—continues in this state until May 
1795, a period of nineteen months, Is it probable, 


presentative composers of the day. 


June, when he dies. If the deaf and dumb 
substitute was lying in prison, how did he | 
find voice? Was another substitution achieved? | 
Even this theory is tacitly eacouraged, but it 
becomes a little too wild for credence. One can 
have too much even of melodrama. We are now 
asked to believe that the eseapedgDauphin grew up 
in England as the son of Mrs. Meves, that he lived 
obscurely until the death of his reputed mother, who 
in her last illness laid her hands upon his head and 
told him his history, referring him to a cicatrice on 
his left foot which the Duchess of Angouléme 
would recognise. But she adjured him to keep the 
secret, lest harm should befal him. He would seem 
to have followed her advice. He certainly wrote to 
the Duchess of Angouléme, but, nothing resulted 
from the letter; and he appears to have confided 
lis pretensions to private friends, some of whom 
were foolish enough to advise him to go to Paris in 
1830 and proclaim himself Louis XVII., a step 
which, after the reign of Louis XVIII., would have 
disconcerted chronology not a little. But Mr. 
Meves declined so hazardous a proceeding, and 
lived a modest and quiet life, not letting the world 
into his confidence. He married, had children, and 
died in 1859, and his sons have written this book. 
Bating grave faults of style and arrangement, the 
book is interesting, though its theories are much 
too wild for the most credulous belief. We would 
by no means assert that Mr. Meves lent countenance 
to imposture. We think he really believed himself 
to be Louis Charles, son of Louis Seize, and that 
the belief thoroughly informed his life, and gave 
him that gracious and stately character which every 
one recognised in the habitué of the music-shops. 
None but a base-souled man could live through long 
years under the persuasion that he, the child of a 
murdered king and queen, inherited the crown of 
France and martyrdom, without gaining a corre- 
sponding dignity, which even in poverty would raise 
him above the petty cares and meannesses of life. 
The Bourbon claimant was a high-minded chevalier, 
worthy his reputed blood, and in this respect con- 
trasted with those less disputable claimants to our 
own Crown, the banished Stuarts, who in their 
exile wiled away their royal regrets with drink and 
gambling and woman. 





“ Musical Directory, Register, and Almanack for 
1869.” London: Rupauu, Rosg, Carre, & Co. 
This useful Directory quite preserves the cha- 

racter it has attained, the information it contains 

being brought down to the very eve of its publication. 

Its general contents are well known, and we believe 

every care has been taken to insure all possible 

correctness. 

The work contains also a paper on the mortality 
of musicians, in which the author, Mr. John Towers, 
controverts the usually received opinion that 
musicians generally have ‘a short life and a merry 
one.” After citing some melancholy instances of 
the accidents and misfortunes of musicians, the 
author quotes instances of remarkable longevity, 
commencing with, 

‘**Marion de Lorme, who, for a period of eighty 
years, was the favourite singer and lute player in 
France. If history is impartial, this lady is more 
celebrated for her singing and her personal beauty 
than for her virtue or constancy. She had for a 
lover at twenty-four the unhappy Cing Mars, and 





worked laboriously at engraving his own music 
plates, a labour which nothing but the care of 
twenty children would have induced him to undep. 
take. Haydn, the eldest of twenty children, live 
to the age of seventy-seven years and two months, 
Beethoven was totally deaf the last few years of his 
life, during which time he gave to the world gomg 
of his most gigantic productions. Holzbaney 
another composer of no mean merit, was also totally 
deaf towards the close of his long and lahorious life, 
and never, it is said, heard a note of his last ang 
greatest opera, ‘ Tancredi.’ The father of th 
renowned harp and piano maker, Erard, was not 
married till he was sixty-four, and yet Sebastian, the 
renowned mechanician, was the fourth son of that 
marriage, and he lived to the respectable age of 
seventy-nine. The operatic composer, Salieri, wag 
the Austrian Court composer during the reign of 
three sovereigns—exactly fifty years; while recently 
at Penketh, in Lancashire, a comparatively w. 
known musical man died, who had held the post of 
organist at the Parish Church for sixty-five years, 
The Weigls, father and son, both lived to be eighty; 
the Telemanns to the respective ages of eighty-threg 
and eighty-six ; while the two Cervettos lived to the 
venerable ages respectively of ninety and a hundred 
and one! 

“The late Alexander Boucher played his admired 
violin with faultless fire and expression, before an 
assemblage of connoisseurs, when ninety years old; 
and our countryman, Mr. Johnson, performed the 
still more remarkable feat of playing with g eat 
mastery a solo on his favourite violoncello on his 
liuundredth birthday ! 

‘In our own day, too, there are many living 
witnesses to the truth of the theory here advocated, 
amongst whom must be cited the veterans Moscheles, 
Rossini, Fétis, and Auber. Moscheles was bom on 
the 30th May, 1794, and is now in his seventy-fifth 
year; Rossini was born on the unusal 29th of 
February, 1792, and is consequently in his seventy. 
seventh year; Fétis is in his eighty-fifth year; and 
Auber will commemorate his eighty-eighth birthday 
should he survive until the 29th of January next. 

‘*To come nearer home. There is now living 
at Hertford a worthy musical gentleman, Charles 
Bridgeman, who commemorated his ninetieth birth- 
day on Sunday, the 30th of August last, by presiding 
at the organ, morning and evening service, at All 
Saints’ Church, Hertford, where he had held the 
post of organist uninterruptedly for seventy-seven 
years!”’ 


- He then gives a list of 435 musicians, with the 
ages they attained, and thus proceeds: 


‘* Of these 435 names, 213 are German, 91 Italian, 
55 French, 55 English, the remaining 21 mixed 
nationalities. The average life of the 213 Germans 
is 58 years; of the 21 mixed nationalities, 60; of 
the 55 French, 60; of the 91 Italians, 62; of the 5 
English, 68; while the grand average of the total 
435 is sixty-TWo YEARS, which may be taken as 4 
general average of a musician’s life. This fact sufi 
ciently proves, it is hoped, the view advanced in this 
paper. In conclusion, it may be doubted whether 
any community of men can show an equally satis 
factory result.” 





The Anglo-Colonial: a Monthly Magazine and 
‘Review for the Colonies. No. I., January. 

London: Sampson Low, Son & Marston. 1860. 

Our Colonial dependencies have with some reasoa 
long complained of the ignorance and indifference 
with which they are treated by the Mother Country. 
The carelessness of Britons at home with regard to 
a material source of Great Britain’s greatness is # 
curious as it is indisputable. The very last part af 
the daily newspaper to which an English reader 
turns is the half-column of news from Austzalia ot 
Canada; and an Indian debate in Parliament 
variably empties the house. In opposing ratio t@ 
this indifferentism stand forth the love and 





then his murderer, Cardinal Richelieu. In her 


terest with which the Colonist looks to the hom 
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country. England's opinion is as dear to him as 
England’s notice is rare. Her politics he studies 
with avidity; her literature he greedily devours; 
and when she sends him a Princely visitor, the 
enthusiastic welcome accorded to the guest evinces 
how deeply set are loyalty and home-affection in the 
Colonial heart. To combat this carelessness on the 
part of Englishmen at home by setting forth the 
aims and claims of Emigrated England, as well as 
to furnish our subjects abroad with interesting inter- 
colonial information, is the design of the projectors 
of this new magazine. The field in magazine 
literature has hitherto been unfilled, and the Anglo- 
Colonial seems likely to fill it amply. The first 
number is replete with all kinds of information re- 
specting the dependencies, and puts forth many sound 
views. There are an exhaustive article on Victoria, 
a pleasant record of the progress of acclimatisation, 
an account of the Pitch Lake of Trinidad, and a 
resumé of various facts, topical and statistical, 
affecting the Colonial settlements throughout the 
world. Among the general contributions we have 
the commencement of a lively serial story called 
«Fortune’s Buffets ;’’ a prettily told finite story of 
the opera; a page of very graceful verse; notes on 
science; a paper upon recent books; a summarisa- 
tion of the results of the recent elections with some 
sound deductions respecting the tendency of political 
legislation at home; and a scientific account of 
British earthquakes and volcanoes. The first in- 
stalment of this periodical is well worth the atten- 
tion of our legislators, whose ignorance of a large 
portion of the empire is significantly illustrated in a 
story for which the Editor vouches—that the 
authoritative instructions given to the commander 
of the Galatea during its voyage to Australia re- 
quired him to sail to Hobart Town and then to 
Tasmania: which would be like telling a captain 
to call first at New York and after that to proceed 
to the United States of America. 





“ Britannia: a Monthly Magazine. Edited by 
Anraur A Beckett; illustrated by Matr Moraan. 
No. I. January, 1869. 

Another new monthly, which rests its claim 
largely upon the beauty of its illustrations. One of 
these, a tinted moonlight water-picture, is the most 
delicately beautiful triumph of wood-cutting we have 
ever seen. Mr. Matt Morgan has inaugurated a 
new system of obtaining pictorial effect by the tinted 
process, and in this picture excels himself. Good, 
too, of their kind are all the other illustrations, 
which constitute a special attraction of Britannia. 
The literature is mostly of the sardonic order—ex- 
posures of shams, satirical pictures of society and 
papers which leave the reader generally uncomfort- 
able. Britannia is the very antipodes to that genial 
and gushing school of writing which luxuriates at 
Christmas time; it is a dreadful corrective to the 
plum-pudding and misletoe theory of life. There 
is a shamefully personal article respecting Musical 
Shams, which we counsel the London Review not to 


‘read, lest it rouse that already exasperated journal 


past the verge of self-continence. We would by no 
means confirm all the insinuations of this writer on 
contemporary music; in fact, we consider some of 
his implications are too bad to be repeated ; but his 
strictures on the Royalty system and its supporters 
are just, and represent the growing feeling on this 
matter. Mdme. Sainton-Dolby might profitably 
read this article. Mr. Arthur A Beckett gives 
the first chapters of a story which contains strong 
melodramatic interest, though much of the savage 
commentary might be spared. Mr. Burnand’s serial 
Presents a humorous cameo of a selfish old rip, 
Major Blake, whose worldliness and rascality are 
something terrible. A story concerning a specu- 
lator who founded a fortune by being persistently 
smashed in railway accidents with the object of 
obtaining damages from the companies, is original 
and very funny. With less gratification can we 
speak of a poem by A. S., which, if intended to 
delude readers into the idea that it is by Mr. Swin- 
burne, misses the point by containing trite expres- 
Hons and false rhymes, only poorly balanced by 
alliteration and a distant imitation of Swinburne’s 
Metre and mannerism, 





[R. Cocks & Co.] 


‘* Kelvin-Grove.” Favourite Scottish Melody. Tran- 
scribed for the Pianoforte by W. 8. Rocxsrro. 

It appears almost a sign of retrogradation that a 
pianist should seek to please a drawing-room audience 
in the present day by playing that favourite of our 
grandsires, ‘‘ Kelvin Grove.” The oldest instruction 
books for the pianoforte have this air as one of the 
lessons, although it was not treated at all as Mr. 
Rockstro transcribes it. However, the air is now 
nicely and effectively arranged ‘‘in the modern 
style,” and forms a very pleasing piece for moderately 
good players, while the student is assisted by indi- 
cations of the best mode of fingering, so that its 
practice is rendered both gratifying and profitable. 





(Cramer & Co. uimiTep.] 

** Down by the Old Mill Stream.” Ballad. Written 
by J. P. Doveras. Composed by G. A. Mac- 
FARREN. 

A fair specimen of the ballad style of the composer, 
showing his love for blending the ancient with the 
modern form. The melody is graceful and striking, 
and goes well with the words, which last are of quite 
average merit. The key is F, common time, the 
voice ranging from C to F, eleven notes. We expect 
no small degree of popularity for this ballad. 

‘The Bridal Bouquet.” 
Tuomas T. Sura. 
Pleasing, and in some respects treated in a novel 

manner, these waltzes will be found admirably 
suited for dancing; they are also more lively than 
the general run. These qualifications, combined 
with their elegant exterior and catching titles, will 
ensure & favourable reception. 


Waltzes. Composed by 


** Marriott’s Winter's Night Quadrille.” 

A very good set of quadrilles, founded on popular 
airs of the present day, including among others the 
favourite song, ‘I heard a spirit sing.” 








[Paterson, Edinburgh.’ 
‘Afton Water.” ‘Transcribed for the Pianoforte 
by Evcen Wovcxe. 

This favourite air, the anthor of which is un- 
known, though it has been attributed like most of the 
old Scotch airs to Rizzio, is very nicely transcribed 
by Mr. Woycke, for players who have attained some 
proficiency on the instrument. Not that there are 
any wonderful tours-de-force, or feats of startling 
brilliancy, but there is a necessity for evenness, 
delicacy, and readiness of finger to!produce the effect 
intended by the author. 








HERBECK. 





I am glad to have the opportunity of giving some 
account of this remarkable musician, and of his 
labours in rescuing from oblivion the posthumous 
works of Schubert, translated from the Volks- 
Zeitung of Vienna, 1866. 

‘Johann Franz Herbeck, born in Vienna, De- 
cember 25th, 1831, is the son of a poor tailor. 
Having shown an aptitude for music in his infancy, 
he was early instructed in singing. At the age 
of ten years his beautiful voice and musical in- 
telligence procured him an engagement as choir- 
boy at the Monastery of the Holy Cross. 

“His voice, a high and brilliant soprano, and 
his method of singing having attracted the notice 
of the cognoscenti of Vienna, the Prelate sent him 
to study harmony with the Imperial Kapellmeister 
Notter. After completing his studies at the 
Gymnasium and in philosophy, he devoted his 
time entirely to the science of music and know- 
ledge of musical instruments, In 1856 he became 
Director of the Wiener-Manner-Gesang- Verein 
(Male Choir), the most popular of all singing 
unions in Vienna, and known throughout Ger- 
many. The reputation of this union is entirely 
owing to the transcendent abilities of Herbeck, 
who has devoted ten years of his life to the 
progress and perfection of the choir. Throughout 
Austria the merits of this master are fully recog- 
nised, but it is due to his reputation that they 
should be known in foreign countries. In 1858 he 
was appointed Choir-Master and Professor at the 
Conservatoire ; in 1859 he was elected Conductor 





of the grand concerts of the Music Society of 
Vienna, given in the Redouten Salon; finally, 
the highest distinction of the Monarchy was con- 
ferred upon him, and in 1866 he was nominated 
Imperial Chapel-Master.”’ (Under his able direc- 
tion, I have heard Masses performed to perfection 
in the Imperial Chapel.) 

* As a composer, in various branches of the art 
Herbeck has obtained great reputation. Besides 
overtures, choruses, and songs, he has produced 
three grand sy mphonies, two instrumental quartets, 
three grand Masses, and other classical works, 
frequently exhibiting a thorough independence of 
treatment in form and instrumentation. 

“The name of Herbeck stands, however, in 
another sense, prominently before the public, 
associated with that of the Austrian melodious 
Croesus, Franz Schubert. It was Herbeck who 
saved from destruction and oblivion the works of 
Schubert. Having collected them, he presented 
them in a new form to the musical world. More 
than ten years did Herbeck devote in gathering 
together the despised and hidden treasures, in 
trying them, and in bringing them into some 
order for publication. Truly he may be called the 
preserver of Schubert’s works. ‘The result of his 
labours is shown in the long list of Schubert's 
compositions that have been published and per- 
formed, some of which, under Herbeck’s direction, 
have afforded the amateurs of Vienna infinite 
delight at their orchestral concerts. If Schubert's 
fertility be a matter of wonder, the indefatigable 
zeal and self-sacrifice of his apostle is no less so, 
for he has dedicated the work of a life-time to 
the exhumation of these productions, and only a 
man born with equal genius could have brought 
light into such a chaos, 

‘The many orchestral chefs d’euvre produced 
under his baton leave nothing to desire by the 
most rigorous critic. For intelligence, élan, re- 
verence for the author, inspiration, and truthful 
expression, Herbeck, as director, is without a 
rival. Foreign countries have bestowed upon 
Herbeck diplomas, and the Emperor of Austria 
has acknowledged his merit by a decoration. 
Equally noble in his private as in his public 
character, he shows in the one a strong artistic 
indivduality, in the other a noble soul, ein 
deutsches gemiith.” 

From my intimate acquaintance with this 
eminent musician—the Costa of Vienna—I can 
endorse the truth of the above biographical sketch. 
In the hands of such a man the art is safe from 
profanation—it is a faith, a religion ! ‘ 

Frequently, at Herbeck’s a d other classical 
concerts, I found myself eitting next to persons 
so thoroughly conversant with ‘“ high art,” that 
I mistook them for learned and experienced musi- 
cians. One proved to be the gallant and wealthy 
Bohemian Count de Wilczek ; another, Dr. Miiller, 
the custodian of a Royal Gallery of pictures ; and 
a third, an intimate friend yof Beethoven, Dr, 
Leopold von Sonnleithner. The latter gentleman, 
on the occasion of my visiting his library, pre- 
sented me with his reprint of the original libretto 
of Mozart’s ‘Don Juan,” Prague, 1787, containing 
the additions and changes made for its represen- 
tation in Vienna, 1788. ‘This amateur had for- 
merly conducted orchestral performances of Beet- 
hoven’s Symphonies, and gave me the ‘tempo 
giusto” of certain movements which had been 
explained to him by the composer. A musical au- 
dience composed of such accomplished dilettanti 
asthe above is satisfied with nothing short of 
perfect execution.—EUla’s Musical Sketches. 








Drury Lann.—The ladies of the ballet often 
traverse the Lane, and the warmest interest is 
taken, evenin the humblest shops, at the fate of 
every new piece brought out “over the way.” It 
is a fond superstition of the district that Druary- 
lane Theatre is “‘over the way,’’ let the speaker 
dwell where he will; and there are good reasons 
for the hearty good wishes tendered to the 
management. A successful run and a prosperous 
season here and at “the Garden” makes the old 
Lane feel young again. The theatrical treasury 
overflows into the humble homes, and shops, and 
lodgings quite unconsciously; and there is 
unknown sympathy of the subtlest kind between 
the approval of a critical audience on a first night 
and hundreds of families, industrious and 
Bohemian, who live hard by. Drury-lane is pocr, 
crowded, and squalid; but it is strongly tinctured 
with a desire to extract as much amusement as 
possible out of the slenderest materials; to ruffle 
it with the theatres and the opera; to be smart 
and jaunty through its dirt—and all thie lifts it 
out of the ordinary low metropolitan neighbour- 
hood, and gives ita character of its own.—The 
Daily News, 
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INSLEYS’' MAGAZINE: 
AN ILLUSTRATED MONTHLY 

PRICE ONE SHILLING. 

Conducted by EDMUND YATES. 


A STABLE FOR NIGHTMARES. 
Lt The CHRISTMAS Number of TINSLEYS’ MAGAZINE. 
Beautifully Ilustrated Price ONE SHILLING. 

XPLORATIONS of the HIGHLANDS 
of the BRAZIL: with a Full Description of the Gold’ and 
Diamond Mines. Also, Canoeing down Fifteen Hundred 


Miles of the Great River Sao Francisco, from Sabara to the Sea. 
By Capt. R. F. BURTON, F.R.G.8., &e. 


l\HE GREAT UNWASHED. In 1 vol. 
uniform with ‘Some Habits and Customs of the Work- 
ing Classes.” 








Pi 8sa%s, IN DEFENCE OF WOMEN. 
‘4 1 vol. cr, 8vo. cloth, gilt. _ Peanranenes, 
RITISH SENATORS. By J. EWING 
RITCHIE. In1 vol. 


A MERICAN PHOTOGRAPHS. By an 


AMERICAN. In 1 vol. 





The Second Edition of _ a 
MHE MOONSTONE. By WILKIE 
COLLINS. Author of ‘The Woman in White.” 3 vols. 
MHE SEABOARD PARISH. By 
|. GORGE MacDONALD, LL.D., Author of “ Robert 
Falconer,” &c. . 8 vols. eles __ 
VHE OCCUPATIONS of a RETIRED 
LIFE. by EDWARD GARRETT. 8 vols. 


ATELLIE’'S MEMORIES. By ROSA 
NOUCHETTE CAREY. A Novel, in 3 vols. 


HOUSE OF CARDS. _ By 
CASHEL HOEY. A Novel, in 8 vols. 


ATOT TIME'S FOOL. By MORLEY 
FARROW. Author of “Giant Despair.” 3 vols. 


] 3 URIED ALONE: a Novel. In 1 
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vol, 








AD: a Novel. By G. MANVILLE 


FENN, Author of ‘‘ Bent, not Broken,” &c. In 8 vols, 


MNVHE DOCTOR OF BEAUWEIR. By 
‘ WILLIAM GILBERT, Author of ‘Shirley Hall 
Asylum,” &c. In 2 vols. 


INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 

















T= “ ARGUS” and THE *“ AUSTRALASIAN” 
NEWSPAPERS. 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHILL. 
Messrs. Witson & Mackinnon, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in Lo.don for the receipt of Advertisements intended 
for insertion in their journals, as well as for the transaction of 
all business in this country connected with their establishment 
in Melbourne. 

FILES of THE “ARGUS” and of THE “‘ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m., at 


The “ARGUS” and “ AUSTRALASIAN ” Office, 
26, CORNUILL. 


NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 


COMPOSED BY W. VINCENT WALLACE, 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


Lonpon : 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES, 


Per Year ° = ? 
» 4-Year .. 8. 8K 
Quarter .. 4s. 4d. 


Payable in advance. 
*,* CoRQues AND Post-OrFicz ORDERS TO BB DRAWN IN PAVOUR 
or J. SWIFT, 55, Kixa-stnegt, Reornt-staxet, W. 


Orrices: 55, Kina Street, Recent Srrext, W. 
AND 
59, Fixer STREET, 


FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





J.D. (Edinburgh.)—Thanks for kind offer. We regret that 
we cannot avail ourselves of it. 

G. H. (Montevideo) should prepay his letters. 

G. B.—You are quite right. It is an obvious attempt to 
bolster up a society which has been tried and failed, and 
which will assuredly fail again. The parties will burn 
their fingers, and could not have chosen a more lively 
cinder for the purpose. 


A. P.—Thanks for kind offer, but our staff is complete. 
Heip Over.—Musical Reviews, Correspondence, &c., &c. 


Ghe Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


——@——— 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, JANUARY 2, 1869. 








Signor Naudin is engaged at the San Carlos, 
Lisbon, 





A new comic opera “Der Rothmantel,” by 
Krempelsetzer, has been given at Munich. 





The Imperial Review ceased to exist last week, 
terminating its career with the end of the year. 





According to the Figaro, Mdlle. Nilsson is ex- 
ceeding clever as a sculptor. It adds that the 
next Exhibition will probably contain a statuette 
executed by her. 

Dr. Franz Brendel, the well-known defender of 
Richard Wagner's and Franz Liszt’s music, and 
the successor of Robert Schumann in the editor- 
ship of the “ Neue Zeitschrift fiir Musik,” died 
at Leipzic on the 25th of November. 





a book of ‘‘ Personal Memoirs of Rossini” on the 
plan of those of Meyerbeer, which proceeded from 
thesame pen. From Mr. Ella’s long acquaintance 
with the late maestro we have no doubt the 
Memoirs will contain matter of much interest. 
It is to be in cheap form, illustrated with a 
portrait of Rossini. 





The Civil Service Musical Society last week 
preseuted their conductor, Mr. John Foster, with 
a silver salver and antique loving-cup in recog- 
nition of the ability with which Mr. Foster has 
conducted the choir. This body has now been in 
existence four years, aud its success as an amateur 
musical association is in a large measure due to 


We understand that Mr. Ella is about to issue 


—— 
A paper was read at the Society of Arts 
meeting on Wednesday Dec. 23, by Mr, Henry 
Bryceson, on the Electric Organ. The paper Wag 
exceedingly interesting, as was the discussion 
thereon but we are compelled to refer our reaierg 
to the Journal of the Society of Arts for Dec, 
25th, in which they are reported in extenso, We 
may recur to the subject on a future occasion, 





Accounts from Italy mention an incident whig, 
occurred a few evenings back at Palermo, during 
a visit of Prince Humbert and the Princgs 
Margherita to the theatre. Three individual; 
scattered reactionary handbills about the house, 
but the audience protested against that act by 
enthusiastic applause of their Royal Highnesses, 
and at the close of the performance accompanied 
the Prince and Princess to the Royal Palace, 
Their Highnesses afterwards came on to the 
balcony to thank the people for their sympathetic 
manifestations. 





A theatrical dress maker, carrying on business 
in the neighbourhood of Leicester Square, was op 
Wednesday summoned at Marlborough-street for 
a breach of the Workshops’ Regulation Act. The 
statute enacts that workwomen shall not he em. 
ployed after half-past four on Saturday afternoon, 
but at nearly six o’clock in the evening of the 19th 
instant twelve women and girls were at work, 
The defendant pleaded guilty, urging that she 
had undertaken a large order for the pantomime 
at Drury Lane, and was compelled to keep the 
workpeople beyond the proper time. A fine of 
40s. and costs was inflicted. 





The death is announced of a Newcastle trage. 
dian, Mr. John Pritchard. He died of fever, on 
Thursday, at his residence, Nursery Cottage, 
Newcastle, at the age of 40. Mr. Pritchard was 
first introduced to Newcastle at the celebration of 
the Shakesperian tercentenary in the Town Hall, 
when they gave selections from “ Othello.” This 
and Virginius were his finest impersonations. As 
Othello he made his bow at the Theatre Royal, 
Newcastle, two seasons ago, and continued a great 
favourite until he took his final farewell, shortly 
after the close of last season. He leaves a young 
widow, herself a great favourite in Newcastle, 





Midnight Masses on Christmas eve gathered 
together large congregations in the different 
churches of Paris. At Saint-Eustache, where the 
music is generally very fine, the nave was entirely 
thronged by nine o'clock. At 10.30 the door 
were closed for fear of accidents, and the assembly 
had one hour and a half more to wait in that 
stifling condition before the time appointed for 
service. Up to tho last moment crowds of people 
gathered outside the doors, still hoping to get in, 


in keeping order. Faure sang, and made a deep 
impression on the audience. At the Madeleine, 
equally celebrated for its music, the doors had to 
be shut one hour before midnight. 





On the “Sunday Evenings for the People” 
question Professor Huxley writes to say that he 
considers the Sunday League are “ ill-advised to 
shelter themselves under the ludicrous name 
which they selected for their new sham-sect of 
‘Recreative Religionists.’” Professor Hurley 
prepared to go on with his Sunday Evening 
Lectures, but he declines to gibbet himself a8 4 
Recreative Religionist, or a Religionist of the 
Future, or anything of the kind. To which Mr. 
Baxter Langley makes a windy and diffuse reply, 
denying charges which nobody ever made and mo- 
tives of which neither Dr. Carpenter nor Professor 
Huxley ever accused the League. What the men 
of science mean, as we read it, amounts to this:— 
“We are teachers of and lecturers upon na 
science, and we object to pretend that these 
lessons and lectures of ours have any religious 
character whatever, and therefore object to be 





the zeal of its well-known conductor. 





christened with a bosby alliterative name of ne 





and the sergents-de-ville had the greatest difficulty 
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meaning.” And everybody will agree with Pro- 
fessor Huxley and Dr. Carpenter. We only 
regret that the latter should have theorised 
vaguely about “everything seeming to indi- 
cate that the ‘Religion of the Future’ must 
be based on the intellectual and moral nature 
of man,” and about “helping to lay this foun- 
dation in the popular mind, by training and 
elevating that nature, as one of the noblest 
applications of science”: verbiage which has 
given Mr. Baxter Langley a handle to turn round 
and say, “ Precisely so, and that is our religion.” 





M. Victor Hugo, who at every Christmas time 
contributes a dinner and an epigram to forty poor 
children at Hauteville—that is to say a dinner for 
the little ones (with a Christmas-tree afterwards), 
and an epigram for his friends—bas not departed 
this year from his usual custom. The tender 
thought which formed the gem of his speech of 
the evening ran as follows :— 

“Whatever may be the sorrows of life I shall 

not murmur at them if Iam permitted to realise 
the two highest objects of ambition that a man 
canaim at. ‘These objects are to be a slave—to 
be a servant; to be the slave of conscience—to 
be the servant of the poor.’’ 
This recalls in some measure what M. Hugo 
said on a similar occasion two years ago: ‘‘ You 
may build churches of stone; you may rear them 
of flesh and blood. The poor you succour con- 
stitute a church whence prayer and intercession 
are made in your behalf to God.” 





The Attorney-General for Victoria appears to 
be a meddlesome body. He has commenced a 
war of extermination against those harmless lot- 
teries in which ladies engage the charitable public 
at bazaars for commendable objects. He prose- 
cuted three ladies at Sandhurst for being so en- 
gaged, but failed to convict them. He placed an 
embargo on a bazaar got ap in Melbourne for 
similar purposes; and the difficulty was only par- 
tially removed by the special employment of a 
sensible and liberal-minded officer of police to 
decide, there and then, which among the articles 
offered was a “work of art.” The theatres and 
places of amusement have also been visited at the 
instance of this censor of morals, and the public 
have been taught that amusements tolerated in 
London, and patronised by Royalty, are not to be 
endured at the antipodes. 





“The object which Chang and Eng, otherwise 
known as the Siamese twins, had in view in visiting 
Edinburgh was to obtain the advice of Professor 
Syme as to the advisability of severing the inter- 
communicating band by which they have been so 
long held together. Last week Chang and Eng 
waited on Professor Syme at the University for this 
purpose. After a careful examination, Professor 
Syme was strongly of opinion that such an opera- 
tion would prove highly dangerous to their lives, 
and accordingly advised that the operation should 
not be performed. Sir James Y. Simpson, Bart., 


also entertains the same view, and the opinions of 
the two learned professors may, we think, be 
taken as conclusive evidence on this hitherto 
debated point. It is intended, however, to take 
the opinion of a Paris professor on the subject ; 
but doubtless the opinions of the two northern 
Professors will have considerable weight with the 
twin brothers in whatever course they may ulti- 


mately adopt.” 





_ Mr. Walter Montgomery has again been attract- 
ing a good deal of attention in Australia, by doing 
‘stroke of heroism. When Mr. Montgomery was 
at Albury, the police-officer there showed him a 
telegram, by which it appeared that a bushranger, 
named Duigan, had openly declared hisintention of 
“sticking up” the actor. He knew from the pub- 

papers that Mr. Montgomery was going from 
Albury to Wohgunyah. Mr. Montgomery decided 
"pon risking the “sticking up” for the chance 


his intended route, accompanied by Mr. Rainer, 
the driver of the carriage, and a mounted con- 
stable, whom he directed however to keep at a 
distance and only come up at the report of a 
revolver. The bushranger was either intimidated 
at the prospect of his welcome or he arrived too 
late, for nothing happened until the following 
day, when the disappointed bravo revenged him- 
self by robbing a traveller on the same road as 
that traversed by Mr. Montgomery. 





Apropos of a suggestion that the collection of 
Pepys’ Ballads in the keeping of the authorities 
of Magdalen College ought to bé given to the 
world in published form, the Rev. James Mon- 
tagu, rector of Hawkwell, states that the Pepys 
collection was given in charge to the Master and 
Senior Fellows (then four in number) under very 
stringent conditions. No person could examine 
any of the books of the library without the 
presence of a Senior Fellow. Mr. Montagu was 
permitted, through ‘the kindness of the then Pre- 
sident of the College, to have various overhaal- 
ings of that library’s treasures, but always in the 
presence of a Senior Fellow. On one occasion he 
was permitted to take in an “ outer barbarian,” a 
noted bibliophile and publisher (the late W. Pick- 


give up their personal property. 





“‘vermin-powder” to Mr. Boucicault’s own lips 


taken from “ Under the Gaslight.” 
has been granted. 


Times of the 18th instant. 


two plays. 





boards. 


woman. 


a life soon disgusted her, and she developed 


career. 
she quickly rose to the first rdles. 


can only be told in outline. She had long live 





of obtaining a fair shot at his enemy. He rode 





ering). One of his large hobbies was old ballads, 
He grew very excited at the sight of the cele- 
brated five folio volumes of ballads in that library, 
and in a side remark said, “I would give the 
College a hundred pounds a volume to let me 
print them.” Under all circumstances the College, 
Mr. Montagu maintains, is nowise called upon to 


Thus even-handed justice doth commend the 


The author of ‘ Under the Gaslight,” Mr. Augustin 
Daly, has applied for an injunction in the United 
States Circuit Court to restrain the managers of 
Niblo’s Garden, in New York, from representing 
“ After Dark,” or rather the scene in it which is 
The injunction 
The opinion of the judge 
before whom the case was heard occupies more 
than two columns of close print in the New York 
In the course of it he 
said that everything which was substantial and 
material in the plaintiff's railroad scene had been 
used by Mr. Boucicault, and that ‘‘a mere 
mechanic in dramatic composition”? could make 
such an adaptation, which was, in fact, piracy. The 
original subject of invention—that which required 
genius to construct it and set it in order— 
remained the same in the adaptation as in the 
original work. For these reasons the injunction 
would issue, and the defendants would be restrained 
from the performance of the railroad scene in the 
play of ‘‘ After Dark,” or of any scene in substance 
the same as the railroad scene in either of the 


The suicide is reported from Melbourne, of a 
very promising young actress on the antipodean 
Mdlle. St. Denis was the assumed and 
favourite name of a young lady named Maés, born 
in Malines, Belgium, in 1848, her father a surgeon 
in the French army, and her mother an English- 


passionate desire to enter upon a theatrical 
In this she was eventually gratified ; and 
How s0 
promising a career was finished so disastrously 


apart from her mother, and after she went to 
Adelaide she greatly deteriorated in general 
repute. Her private life, in fact, would not bear 


rigid examination. In this respect she was not 
to be judged as other women are, for her mental 
and moral condition was out of the common way, 
In religious matters she professed to be an atheist, 
and iu social life her course was made eccentric 
by her strange characteristics. Three months 
ago, when she had returned from Adelaide, she 
attempted to kill herself with Jaudanum, appa- 
rently because she could not pay a large hotel 
bill. She recovered, and for some time all seemed 
well again. On Friday, October 23, she seems to 
have settled her affairs—she had bought the 
poison two days before. In the afternoon she 
sat down in her lodgings to write notes, in one 
of which she entreated that she should not be 
thought mad, and declared that she could not live 
without “him,” meaning a certain married gen- 
tleman whose name had been improperly asso- 
ciated with her own. That night she was found 
dead—poisoned with laudanum. It is said that 
the married man referred to in the letter had 
behaved more foolishly than criminally: he had 
lent money to the actress, but beyond that there 
is no reason for associating his name with hers. 





On Monday night during the progress of the 
performance of the pantomime at the Surrey 
theatre, two explosions of an alarming character 
occurred, but fortunately unattended with any 
very serious consequences. ‘The accidents took 
place owing to the alleged mismanagement on the 
part of those who had the superintendence of the 
limelight. The first explosion occurred about 
9 o’clock, during the performance of the ballet, 
when the stage was crowded with dancers. The 
second, during the transformation scene, shortly 
after 10 o'clock. As might be expected, the 
ballet girls and children suspended by wires 
over different parts of the stage were much 
alarmed, but owing to the presence of mind dis- 
played by the lessees, Messrs. Shepherd and 
Creswick, and the ballet master, Mr. Chapino, 
who were at the back of the stage at the monient 
of the explosion, they were speedily reassured, 
and nothing was seen of the momentary confu- 
sion by the audience, who apparently considered 
the explosions as incidental to the piece. The 
only injury done was the disarranging of some 
of the scenery, and the raising of a cloud of dust. 
The accident was caused by the overcharging of 
the bags containing the gas for the light. 








CHRISTMAS. 





Christmas has ever been the foremost of 
festivals for the nourishment of the body, and 
even in the drowsiest times of old mother church, 
there was no lack of goose, turkey, and brawn, 
with the spiced tankard and roasted apples. And 
the pervading feeling in the nation’s mind is that 
all, if possible, should share and sympathise in its 
comforts and festivities. The proper develop- 
ment of our nature tends to the increase of peace 
and goodwill, and He who came to manifest 
humanity in its perfection brought with Him the 
choral anthem prophesying the blessings of a 
universal brotherhood. We have begun to look 
seriously into the obligations of Christmas and 


Four years ago the widowed mother|the needs of our neighbour's stomach, and 
and daughter were living in Melbourne in poor 
circumstances. The daughter becoming impatient 
of poverty, at once set about earning her own 
living. She was very accomplished, spoke several 
languages, was a good musician and pianist, and 
consequently commenced as a governess, first at 
Clunes and then at Geelong. The tedium of such 


before offering lectures and preachments we 
give blankets and jackets, and provide sub- 
stantial and supporting breakfasts. Mr. Bright 
has his pet cry of “a free breakfast table,” 
and thoughtful heads, kind hearts, and helping 
hands have laid the free breakfast-table before 
many thousands who, but for this practical realiza- 
a | tion of the true spirit of the season, would possibly 
have gone without a breakfast at all. There is 
much joy in all this bounty and charity, in this 
sympathy and help, but in all this love and 
goodwill, we notice that music does little or 
d| nothing in aid of our national celebration of the 
birthday of our King. We have no national 
anthem, no national carol, and but for Charles 
Wesley, no national bymn, And Charles Wesley 
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might bave written his bymn in vain, but for his 
cousin Madan, who took it away from the 
Methodists and gave it to the poor unfor- 
tunates of the Magdalen Hospital. The Magdalen 
charity—the singing of secluded members of the 
class known as the social evil—gave England 
her great hymn for Christmas, and now we are 
singing it throughout England to a littie dinner 
song introduced by Mendelssohn in his Work 

men’s Cantata for a Dusseldorf Festival! What 
strange things happen in this world. The poor 
priest to whom no bishop, no dean and chapter, 
no college, no proprietor of an advowson would 
give a living, provides all England with her two 
hymns for the great festivals of Christmas and 
Easter, and Germany gives us their two tunes. 
Some day, when we pause in putting up 
monuments and windows to those who have done 
little or nothing, perhaps we may find some- 
thing of the kind in memory of the man who for 
more than a century has gratuitously supplied us 
with the lyric of exultation for the Christmas 
festival of ‘dear old Church of England.” The 
Cathedral, Dean Alford assures us, is “ worn out,” 
by which he means the sort of music for thie 
seaxon, once prevalent in the cathedral, is gone 
Indeed, it almost seems that but for Handel the 
cathedral choirs would have been without an 
appropriate song for this great festival. The 
immemorable “ piff,” the chain of sweet loving 
recitatives, and the Gloria in Excelsis of the 
“Messiah” are now the universally sung anthem 
for the day in our cathedrals, and Charles Wesley 
the Methodist, and Handel the Lutheran carry 
us through rejoicing. We take their labours 
freely, and delight in them because they cost us 
nothing. 

It is not a little singular that the dignitaries of 
the National Church, who profess to take so 
much care of it, and are so zealous in shutting up 
young curates and reproving over-dressed incum- 
bents, should never give a thought upon the 
music for our great festivities. Bishops have 
lived and accumulated large sums of money, but 
not a sixpence have they left for a Christmas hymn 
or an Easter anthem. And what is worse, these 
exalted personages decline to inculcate the duty of 
bestowing an odd talent or two upon the songs of 
thesanctuary. Weare promised an organisation of 
street choirs, a wandering minstrelsy of bymns, 
for it would seem the less fortunate of our brethren 
who are too ill clad to go to church refuse to listen 
to exhortations and admonitions alone, and the 
experiment of street-singing is about to be 
made with the notion that the hymn may 
be made more popular than the sermon. The 
notion, whether for good or otherwise, cometh 
not from episcopal quarters, and will cost the 
church nothing. We have weekly accounts of 
wealthy people dying and leaving unheard-of 
sums. Now and then the legatees have thought 
of good and deserving societies, of enlarging und 
building churches and schools, but never does 
music come in for any share. There was the 
Cresus of pianoforte makers in our Cheapside of 
the city—how easy was it for him to have put 
a good organ, organist, and choir, into every 
cburch in the place where he had accumulated al) 
his wealth; but no—there was no one of influence 
to put the idea into his head—he had listened 
to charity children and a miserable organ 
all his days—and the thought of an offering to 
the sanctuary in music never crossed his brain. 
The returns of the high days of the church seasons 
show us the dearth of proper music in our church— 
a dearth the result of no thought and no pay. 
The want of real Christmas music for our churches 
tends to depress the national tone of thanksgiving, 
and so disadvantageously did this act upon the 
services for the day, that the congregations, until 
the recent musical revivals, were most scanty, 


ventative of an evening attendance. Let us 
imagine it had been the custom of the Dean and 
Chapter in each cathedral to have founded 
one exhibition for a choir-boy to secure his 
passing through the University, and ultimately 
taking his place in the church as a minor 
canon or holding a cure of souls elsewhere, 
what a rich mine for education would have been 
our cathedrals, and how different the state of 
their music! Christmas would have had its 
appropriate festival music, and the churches in 
the cathedral cities would have been bright with 
song. Possibly the bishops might have followed 
the good example of the deans and chapters, and 
rich incumbents and richer merchants would have 
followed in the wake. Mr. Bairstow of Preston 
has bequeathed a princely fortune to charities of 
the widest description—but not. a shilling for the 
bettering of music in church, and the poor 
Baronet priest who was burnt to death in the 
late affair at Abergele left upwards of a hundred 
and twenty thousand pounds to all sorts of 
missionary purposes, but nothing for music. He 
had gone through a long life without it, and no 
doubt thought it was one of those things of great 
importance in the next world, and of none in 
this. 

As a nation we have our Christmas music 
outside the sanctuary, and large sums are annually 
spent in its production. Our music-shops have 
their Christmas attractions, and every theatre 
from the lowest to the highest puts into requisition 
all that money and opportunity can lay hold of. 
If Christmas be comparatively sober in harmony 
on Christmas day, it is jolly enough on Boxing 
day. Pantomime and burlesque can find their 
music for the season, and clever it is in its way. 
We ask that sacred music for our feast-days 
should have its fair share of patronage and 
support: that the church composer should 
have his chance for employ on an equality with 
the theatrical music-maker and the scene-painter ; 
and that Christmas day in church should be as 
joyous and striking as Christmas is out of church. 





VICTOR HUGO AND THE EMPIRE. 





The atmosphere of French social life is full of 
signs and portents which point toa storm; and 
the storm will probably materially change the 
face of society and modify its art-aspects. A 
covey of literary prisoners confined in the gaol of 
Sainte Pélagie for writing the Truth, contrive to 
let that Truth be still heard from behind their 
bars. The result is an enormous demand for the 
new number of Paris which contains the prisoners’ 
fac-simile ‘‘ copy.’ Rochefort, a writer of tremen- 
dous facility, like so many Frenchmen, but also 
like 80 many Frenchmen a trifle windy and dull, 
is elevated by banishment and persecution into 
an epic hero. Jules Vallés, a clever enough 
writer but no Lagardére of his craft more than 
half a hundred contemporary pressmen in Paris, 
acquires by incarceration the weight of a Voltaire 
or a Prynne. Foolish ministers shut down the 
safety-valve of independent thought, oblivious 
of the seething power underneath. M. Pinard 
fancies he can stamp out revolutionary ideas in 
France by sending to prison every man who 
hints that Imperialism needs grave reforms. 
In reality he strengthens the growth of that 
retribution which waits on all persecution for 
conscience’ sake: he turns apathetic citizens into 
reformers, and reformers into revolutionists. The 
figure of Mrs. Partington keeping back the 
Atlantic Ocean with her house-broom is recalled 
by M. Pinard attempting to stem the tide of free 
thought with fine and imprisonment. And when 
Autocracy goes—us go it must if the present des- 
potic courses are maintained—with it will fall the 





and our parish churcbes but half filled. If there 
was breakfast, there were no songs for the morning 
service sufficiently interesting to draw the people 
away from their firesides, and the solidities of 


beef and plum-pudding proved thoroughly pre- 


edifice which it has raised of boundless luxury, of 
social immorality, and of false art. These are a 
part and parcel of the system for which Imperialism 
is responsible in France, The forces which favour 


boulevarts, and the driving forth of mendicancy yy 
if poverty and sorrow had no existence jp the 
Empire, are the same which give us a holloy 
literature and a meretricious drama. In the art. 
manifestations of a people may be discerned 
the people’s moral character: aud the senij, 
mental ‘‘ make-believe” or the pseudo-scath, 
ing school which alternately represents current 
literature in France, both novelistic and 
dramatic, is essentially an outcome of thy 
Empire. The Empire encourages the painte 
cheeks, the false hair, the impudent pinceny 
which homologate into one fashion the assumed} 
pure and the notoriously impure women of Pay 
and the Empire encourages the equally paintej 
novel and the equally false play. With what doth 
thin-waisted, scented crevés and the big-chignona 
damsels repair to entertain, at the theatre, 
“what they are pleased to call their minds”) 
Pieces of the school of Octave Feuillet anj 
Dumas fils—the sham sentimental or the an. 
tomically repellant drama. The first, full of 
maudlin tears and boasted sacrifices which neve 
come off, suicides which are averted in time t 
save the hero, poverty which is relieved by, 
thumping legacy before it has time to necessitaty 
any honest labour. The second, wherein the 
sores and ulcers of society are exposed with all 
the relish of a surgeon who rejoices at having to 
operate upon some “ extremely interesting case,” 
worldly-wise idées of some Madame or other, 
great deal too well versed in the haunts and habity 
of vicious people for an honest matron. Are the 
young men of France such spooney and sickly 
impostors as their types of the Duc Job and Jew 
homme pauvre order, silly fools who rush off to 
asphyxiate themselves because their sweethearts 
are poor, and only won back, after much cant and 
dastard sighs and sobs, when the main chance is 
secured? Is this young France of 1869? Or is 
young France represented by Dumas juniors 
selfish libertines who compromise themselva 
openly, and leave their parents to get them outof 
the scrape with their neighbours’ wives? Is the 
ideal family life in Paris satisfied by thow 
portraitures of Offenbach’s which married men 
take their wives to see, and teach them to laugh 
at the sanctity of marriage, and to applaud the 
tricks by which husbands are de facto made 
ridiculous? We do not think so. All thes 
manifestations involve so much pretence. They 
are utterly delusive—of a piece with the red 
wigs and whited sepulchres and costly dinners 
and grand boulevarts and the filling of Com 
piégne with guests while keen thinkers an 
clapped in prison and gamins who laugh at the 
gendarmes treated as traitors, and under it all the 
restless French tiger-spirit growls and burms. 
The Empire is full of such fictions as these, 
capped by that greatest fiction of all hugged ly 
the Empire’s ruler himself. He is a most 
moderate sovereign; he is the Elected of th 
Million, so he carefully stamps down the vets 
of the Units. France is so amazingly free that 
she cannot bear her free citizens to think that she 
isn’t, and the very thought involves imprisonment, 
This is the crowning fiction enjoyed by the 
Emperor, who would be pained if you called it 
into question. 

But, inasmuch as a change in the artistid 
culture of a nation often precedes a change in 
their socio-moral condition, (when it does no 
actually accompany that change) we are glad 
notice the beginning of a notable revival in the 
French drama. Feuillet, Dumas, Augier et Com 
pagnie, are likely to suffer rout at the hands af 
that earnest teacher, Victor Hngo. The reproduc 
tion of “Hernani” last year inaugurated the chang? 
A responsive chord was struck in the nation's 
breast at last, for the audience felt that the 
Truth was before them. The correspondent of # 
daily contemporary tells of the effect produced 08 
young France—France sated to death with the 
sickly love-and-money sehool and with the schoo 
of diagnosed vice—by the fresh, strong, straight 





(the growth of petits crevés and cocottes and splendid 





forward hand of Hugo, “‘ Hernani’ is not Hoge’ 
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pest piece—far from it; but it is the youngest 
the most opposite to whatever had been the 
ion of the time It is full of the intem 
perance of youth—full of imprudence, ard gene 

ity, and suffering. It may sin against abstract 
ae tah each man or woman in it acts and 
ee truly, according to his or her nature. 
They love and hate really and without reserve ; 
and they pay for what they enjoy. There is 
sacrifice, not the show of it. Dona Sal wil 
il be the King’s mistress, or Sylva’s wife 
she will love Hernani, and she does so— 
and so does he; and they die for it, and don’t 
attempt, according to the new system, to cheat 
fate, combining all the ‘apparent grandeur of 
passion with all the practical comfort of propriety 
No! They go to the extreme end of their own 
madness, and are true. This it was which upset 
the emall fabrics of what I would fain call the 
School of Compiégne, and now, the demand is for 
the genuine drama, for the real thing, for more 
where ‘Hernani’ came from.” 

Let so healthy a demand by all means be grati- 
fied. It would be a curious indication of the 
working of retributive justice if Victor Hugo, 
silently and afar off, set in motion the accumnu- 
lative force destined perhaps to shake the Empire 
toitscentre. It would be a welcome thing for 
France if this noblest of her exiles sent to the 
rightabout the maudlin school of sham sacrifice, 
and the wanton wives and the anatomical matrons 
and the red hair and all the dandy sceptical glut- 
tonous crew. Certain it would seem that the 
drama which reflected this pkautasmagoria in yet 
more fantastic tashion is losing its hold upon the 
people. They prefer, says the same Parisian au- 
thority, the old historical plays of Dumas pére, 
who without the brilliant talent of his son, 
represents in such creations as the Reine Margot 
and Bussy d'Ambhoise a truer emotion, a livelier 
passion, a grander range of feeling and thought 
and action. Where Victor Hugo obtains a firm 
footing is no more room for Messieurs Octave 
Feuillet and Dumas fils. A law analogous to the 
Extinction of Species obtains in art: the nobler 
race drives the meaner out of existence. The 
sooner the self-banished genius puts to flight 
these hybrid monsters who have too long battened 
on his domain, the better for France and art and 
morality. 


fas 





MUSICAL MONTAGUE TIGG. 








Lancashire and the pianoforte trade in con- 
‘unction seem to be peculiarly fertile in the 
production of the clan of Montague Tigg. Every- 
body remembers the great creation of Dickens— 
his seediness, his bonhomie, his matchless impu- 
dence, his ready resources in the problem of 
raising coin—and then his sudden elevation to 
the world of giant swindles and big frauds, in 
which he plays the part of a Bubble Insurance 
Company Managing Director, and lords it with 
infinite gusto in a richly carpeted office, and 
lunches munificently at the shareholders’ expense. 
Well, Lancashire has been lately much afflicted 
With Montague Tigg in the aspect of a pianoforte 
trader instead of an Insurance Director. From 
time to time we have had dismal records of the 
doings of the Long Firm,” a body of phantom 
capitalists who issue large orders to supply an in- 
finite variety of goods—from herrings to har- 
mouiums, from cotton-twist to pictures: the 
ledger of the Long Firm has room for the most 
wultifarious transactions. The rule of pro- 
tedure with the Long Firm is simple: a 
noble order, a moderate sum paid on account, 
bills for the remainder, an order to deliver the 
goods at some country warehouse or depository— 
tnd exit Montague Tigg. In the next town 
he changes his name and his partner’s, and 
Tepeats the operation. From Liverpool and 
Manchester be flings the bait to London trades- 
ura, and now and then a fish is hooked. Piano- 
fishing is his favourite amusement, for a dozen or 


vith board, lodging and comfort for a twelve- 
nonth. A case of which we quote the particu- 
ars from the Manchester Examiner in ano- 


n his latest aspect. 
William Adams, but his identity is not to be 
nistaken. 
lternations between affluence and destitution, 
between a well-furnished house and a jail, all 
oroclaim his connection with Dickens's hero. As 
of old, he has a friend “ always round the corner,” 


waits at the corner—not the corner 
station. 
managed to raise. It is true, Chevy Slime, Esq 


Tigg. 


the pianos. 
orders goods 


der. Clough waylays the 


hold the goods for him. 
don’t turn out prosperously for Mr. Clough 


him toinduce them to get the railway people to re 
the heavier clod of rascality, Chevy Slime, fel 
back upon the resources of the sprightly Tigg 


his dilemma. And the Tiggian resources are no 
appealed to in vain; Mr. William Adams con 


got by swindling. 


‘*Martin Chuzzlewit.” 
these faculties. 


ther part of our paper illustrates Mr. Tigg 
It is true he calls himself 


His roguery, his brazen assurance, his 


but the friend is not at present called Chevy 
Slime, Esq., but Richard Henry Clough. True 
to the Slimesque instincts, Mr. Clough still 
of a 
London street, but the corner of Crewe railway- 
But not as of old does he receive the 
money which the superior talents of Mr. Tigg have 


is not so ready at these shifts as Mr. Montague 
He lacks that cheerful confidence which 
books the obligation solemnly in a pocket-book as 
to be repaid irrefragably at a certain day and hour. 
But here the case is reversed. Mr. Tigg—we beg 
pardon, Adams—receives the’ money which Mr. 
Clough has raised; and comes up to town to buy 
He pays to the amount of £68, and 
to be sent to Clough to the 
amount of £200, giving bills for the remain- 
delivery of the 
order per rail, and gets the railway company to 
But meanwhile things 


for the pianoforte makers find out enough about 


fuse delivery. Clough comes for his goods and finds 
them locked up; Clough is foiled. Then, even as 


doth Mr. Clough get Mr. Adams to assist him in 


ceives the capital idea of commencing an action 
against the railway company for refusing to 
deliver the goods which he and his partner had 
It is in this act that we 
recognise the true genius of our friend in 
Nothing could damp 
He had been bankrupt, he had 


es 
see also what can be done in referance to the value 
of Instruments to me—You are one of those sancti- 
monious Lying Scoundrils that ought to be a per. 
minat Ocupant of the Old Baly 
Yours &¢ 
Wiuuiam Abas, 


If Mr. William Adams could only spell as well 
as he can plan frauds, and were a shade or two 
more honest, he might amass a fortune and live 
and die an universally respected member of 
society. As it is his talents are somewhat wasted. 
All his ‘cheek —and he bore himself very brazenly 
in the witness box—could not avert the Liverpool 
jury’s verdict. They found that he obtained the 
goods with the intention of not paying for 
them—namely by fraud. It now becomes a ques- 
tion whether some of the defrauded creditors will 
not take steps upon the verdict to relegate Mr. 
William Adams to that Royal Residence which so 
delights him, or to some other residence less royal 
wherein the staircases are so constructed that 
the occupants mount more steps than they ever 
come down again. 


James Ballingall Esqre 





~ me 


A PRETTY QUARREL. 








We alluded recently to a pretty quarrel betwoen 
two French dramatists—-M. Jules Claretie, a young 
rising author, and M. Victorien Sardou, the veteran 
playwright. M. Claretie had written a piece, called 
“ La Famille des Gueux,” more or less founded on 
;| history; and he had introduced, as his sensation 
scene, an inundation caused by the cutting of the 
.| dykes. M. Sardou had written—not a piece, but 
the scenario, or ground-plan, of a piece, in which 
the Gueux were also prominent figures ; and it was 
} | currently, though incorrectly, believed that he too 
had been tempted to rely on the water as an element 
of sensation. M. Claretie’s drama was to be pros 
t| duced at the Gaieté, M. Sardou’s at the Porte 
St. Martin. M. Claretie addressed an angry letter 
to the manager of the Gaieté, demanding the imme- 
diate protection of his piece, and insinuating a 
charge of plagiarism against his competitor. M. 
Sardou, nothing loth, plunged into the lists, de- 
claring that his scenario had been completed a full 
year before he heard of ‘‘ La Famille des Gueuz.” 
M. Claretie, returning to the charge, no longer pre- 
tended to tilt courteously; he took, so to speak, 








been in jail, he had been a pauper, he had come 
down “to the ridiculously low sum of eighteen- 
pence”’ over and over again, besides going into 
such various callings as auctioneering, nursery- 
gardening, the stay business, and in fact any- 
thing by which he could make money. But 
he was equal to any emergency. He had made 
a gcod thing by the piano-trick already, 
having obtained instruments from a maker named 
Soutar, of Dalston, and the firm of Tolkien and 
Co., of Manchester, and a Mr. John Brinsmead, 
and Mr. Scotcher of Cavendish Square, and Mr. 
Ballingball of the Euston Road, all of which he 
had obtained on the system patronised by the 
Long Firm—credit and the dishonouring of bills. 
During his late incarceration in Lancaster jail 


the button off his foil, and lunged at M. Sardou 
after the following fashion: “ Sir, you stole yuur 
‘Ganaches’ from Balzac and from Louis Ulbach, 
your ‘ Piccolino’ from M. de Florian, your ‘ Nos Ins 
times’ from the ‘ Faux Bonshommes’ of Barriére, 
and the ‘ Paratonnerre’ of M. Gabriel; you took 
from Charles de Bernard the ‘ Pommes du Voisin ;’ 
again from Barriére, the contract scene from ‘ La 
Famille Benoiton; you took the idea of your ‘ Maison 
Neuve’ from a novel of Gozlan, and the corpse from 
the ‘ Mémoires de Vidoeg;’ you took ‘ Nos Bone Vil- 
lageois’ from an Italian story, and from the ‘ Pays 
sans’ of Balzac; and your ‘ Pattes de Mouche’ are 
simply Edgar Poe seasoned to the taste of Paris!" 
Here was a very pretty quarrel as it stood; but pre- 


the 


being lodged in safe quarters. 
expect the £8?” And the reply to this show 
the consummate impudence of Mr, Adams. I 
ran as follows :— 


=] 


Lancaster CastLy any CHURCH. 


13 April 1868 








Sir 


In reply to your damd impudent Letter which 
arived here before me, above you will preceive our 
Royal Residence and right royaly do we enjoy our 
Selves About 20 of us live on the most choice joints 
Lancaster can produce—In referance to £8 you 
speake About I was prepaired to take up Bill And 
will take damd good eair the Asigness do not spair 





Wof these costly articles will supply Mr. Tigg 


last-named victim wrote him tersely as 
follows: ‘“ Dear Sir—I congratulate you upon 
When may I 


you ifI go through Court. You shall disgorge the 
£20 And come in same as rest of Oreditors I will 


ently it appeared that other people besides M, 
Sardou and M. Claretie had been struck by the story 
of ‘ Les Gueuz,’ and its supposed fitness for dramatie 
treatment. M. Léon-Mare comes forward to make 
8\a solemn declaration that he visited Holland iu 
t | 1856; that he rather enjoyed the trip than other- 
wise; that it occurred to him to study the history 
of the country—with regard to which he honestly 
confesses, “like most of our compatriots, I 
knew very little concerning our neighbours ;" 
that he, too, constructed a scenario; that he, 
too, wrote a piece; that he, too, inundated the 
plain of Leyden by cutting the dykes; and that 
his drama has been read at the Ambigu. Thus 
speaks M. Léon-Mare ; whereupon enters M. Hippo- 
lyte Lucas. M. Lucas suffers extreme regret at 
reading the sharp things that are said by Messieurs 
Sardou and Claretie ‘‘ with regard to a dénouement 
which they appear to consider extremely original ;"’ 
and begs to observe that he cut the dykes himself, 
in the libretto to an opera by Vogel, called * Zhe 


Siege of Leyden,” which was produced at the Hague 
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on the 4th of March, 1847. The gentlemen who de- 
vote themselves to light literature in France are 
terrible fire-caters, and there seemed to be great 
probability that Messieurs Sardou and Claretie would 
fight it out, and that the rencontre might have fatal 
consequences. Such a horrible catastrophe has for- 
tunately been prevented. M. Sardou, it is true, 
sent two of his friends, Messieurs de Najac and 
Alfred Mayrargues, to demand explanations; and 
M. Claretie referred them to two of his friends, 
Messieurs Jules Amigues and H. Pessard. Happily 
these four gentlemen took a sensible view of the 
whole affair, to the effect that the dispute was 
purely literary, and that nobody’s personal honour 
was any the worse for all that had happened. 





MISS A. ZIMMERMANN. 
To the Editor of The Orchestra. 
Sir,—Allow me to say that Mdlle. Zimmer- 
mann’s performance at the Monday Popular 
Concerts was not only a marked success, but the 
best female performance, with one exception, 
that has been heard at these entertainments. 
The exception was Mdme. Schumann, of course, 
and the attempt to deny the talent of the above 
talented young lady, pianist, and composer of 
works of classical merit, is very unjust. Underthe 
peculiarly distressing circumstances of her father 
being paralyzed and her mother recently dead, the 
notice of the Standard was cruel in the extreme. 
Ihave no hesitation in saying that this young 
lady, in her 20th year, is not only the best female 
pianist, but the best female musician and com- 
poser in this country. Why does not the very 
able and spirited manager engage Mdlle. Zim- 
mermann to play with Joachim her grand Sonata, 
for pianoforte and violin, which this violinist 
pleyed and praised last season in presence of the 
composer's family and friends ? 
VERITAS. 
(Every one must admit Miss Zimmermann’s 
excellence, but is it wise or necessary to assert so 
soon that she is our best pianist? ‘Time will 
show.—Eb. | 
—— 


THE PITCH. 
To the Editor of The Orchestra. 

Srm,—Please allow me to correct an error in my 
letter of last week, which materially affects the 
sense of the sentence. Paragraph 2, line 17, read 
“that I can give,” instead of ‘that it can give.” 

First musical quotation should be B to F, not 
D to F. 


o—a— 
e oOo 
I regret toread in your impression of Saturday 


| their conditions, in order to adapt themselves to 
|the required keys. 


“|acousticians have investigated this subject and 








points contained in it. Subscriber” asserts 
that “ other instruments may adapt themselves to 
circumstances, this” (referring to the human 
voice) ‘‘ cannot, at least without suffering.” Now, 
I hold exactly the opposite view. It must be 
admitted that the human voice can sing in every 
key within its range with equal facility, whereas 
most orchestral instruments are obliged to change 


“Subscriber” asks what 
determines the pitch of the average human voice ? 
I maintain that the human voice is not bound by 
any pitch, as exemplified by Mdlle. Tietjens sing- 
ing to one pitch in London, to another in Dublin, 
to another in Paris, and so on, in all of which cities 
the pitch is different ; however, the normal pitch 
may be ascertained by taking as data the lowest 
appreciable sound. Savart and other eminent 


published the results. I do not wish to intrude 
further upon your valuable space on this occasion, 
but if you will allow me the opportunity, I will 
advance such anatomical and physiological facts 
as to the production of the human voice as will 
completely refute “‘ Subscriber’s” theories.—I am, 
sir, yours, &c. G. J. 58. 
Dublin, Dec. 30. 
aaitineaiee 


AMUSEMENTS AT PUBLIC SCHOOLS. 





T'o the Editor of The Orchestra. 

Srr,—Permit me to say a few words in answer 
to “A Country Curate,” quoted by you. He 
says, “ There is one crying evil existing in very 
many of our public schools....the great amount 
both of time and money which is wasted on amuse- 
ments.” He further states, ‘‘ There is one amuse- 
ment which is for many reasons particularly 
objectionable, viz., private theatricals.” 

Firstly,—With regard to the time wasted on 
the amusement “A Country Curate” especially 
mentions, namely, the private theatricals which 
went off so successfully at Charterhouse recently. 
Supposing the time taken up by rehearsals, which 
always took place after “ locking in,” had not been 
thus taken up, how else would it have been spent? 
Without hesitation I answer, in reading for the 
most part novels, or playing chess, backgammon, 
&c.; surely this is as great if not a greater waste of 
time than spending three or four hours a week in 
rehearsals. On no pretence whatever were these 
rehearsals allowed to occupy that time during 
which the boys are expected to prepare their 
evening work. 

Secondly,—With regard to the waste of money, 
I very much question whether, when it is spent 
with a view to offering amusement to the boys 
and their friends, and when it does afford that 
amusement, the money is wasted. 





last that Dr. Flowers has again obtruded his mis- 
chievous theory concerning the so-called Breaks 
in the Voice on the public. Were I sure that 
Dr. Flowers would defend his views by reason 
and argument, I should feel inclined to attack once 
more his fallacy. This on public grounds. 

If Dr. Flowers would state on what principle 
he arrives at his conclusions, and try to defend 
them, there would be some excuse for the perse- 
vering manner in which he endeavours to obtain 
public credulity. 

I believe there are no men so ignorant of that 
which they teach as singing-masters. In a cor- 
respondence (I cannot call it a controversy) which 
appeared in your columns from Dr. Flowers, my- 
self, and others, I endeavoured to add my quota 
of information, and felt a hope that Dr. Flowers 
would do the same, a hope in which I was bitterly 
disappointed.—I am, yours truly, 

SUBSCRIBER. 





To the Editor of The Orchestra. 
Sirn,—My attention has only this moment 
been attracted to a letter entitled ‘‘The Pitch” 
published in your issue of the 26th inst. It is 
now too late to do more than glance at one or two 


“A Country Curate” ends by trusting that his 
“few remarks may lead the ruling powers of 
| some of our schools to consider this subject, and 
thus to relieve the pockets of the much-enduring 
|parents.” If in this case there are any “ much- 
| enduring parents” whose pockets have not been 
relieved as they wished, it is entirely owing to 
the stupidity of the “ much-enduring parents’ ” 
son, who foolishly bas given the answer ‘“ Yes,” 
when he ought to have given the answer, 
“No.” Prior to the collecting of the theatrical 
subscriptions this year at the Charterhouse, 
every one who subscribed was asked these 
two questions—l. “Do you wish the thea- 
tricals to take place this year?’ and 2, “Are 
you willing to pay the subscriptions?” Had 
any one said ‘‘ No” to either of these questions 
he would have been at perfect liberty to have 
had nothing at all to do with the theatricals ; and 
in the case of many disapproving, it was fully 
determined to abandon all idea of acting this 
year. There was not, however, one boy who, 
when asked the questions mentioned above, did 
not immediately answer in the affirmative. 

Does “A Country Curate” quote this system 
of subscription as an instance of “the excessive 


obedient servant, 
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beasts.” 


may have emanated. 


Norwich, Dec. 28. 


—_>—___ 





made. 


season. 








spread of luxury and extravagance among the 
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boys?” Ifso I donot think “ the ruling power” 
will agree with him; and no Carthusian cay be 
be more surprised than I am myself, at hej 
accused of extravagance.—I am, 


: ng 
Sir, you 
Marctsg, 


WOMBWELL’'S MENAGERIE. 


To the Editor of The Orchestra. 
Sir,—My attention hss been directed to thy 
report of the meeting of the Crystal Palace Coy. 
pany which appeared in the daily Newspapers, 
The chairman of that meeting states “ That this 
end [an increased income] might be obtained by 
accepting the offer of the proprietors of Woy). 
well’s Menagerie to place at their disposal , 
valuable collection of beasts, to be exhibited o, 
the space occupied by the late fire.” Ag th 
acting-proprietor of Wombwell’s Royal Menagerie, 
I beg leave to contradict the above assertion, as 
no offer or overture has ever been submitted by 
Mrs. Wombwell or myself to the directors rs 
“placing at their disposal a valuable collection of 
Wombwell’s Royal Menagerie is noy 
exhibiting at Norwich, and it has no conneetioy 
and recognises no party from which such a offer 
Trusting you will inser; 
this letter in your earliest publication, in order to 
do justice to Mrs. Wombwell and her menagerie, 

Avex. Farrerieve, Acting Proprietor. 
Wombvwell’s Royal National Menagerie, 


[The menagerie in question is that belonging 
to Mr. Edmonds, who inherits a portion of the 
iate Mr. Wombwell’s menagerie.—Ep. } 


ROSSINIS MACARONI. 


To the Editor of ‘* The Orchestra.” 
S1r,—As the above subject has already founda 
place in two of your numbers, it is possible the 
following may be interesting to some of your 
readers, namely, the knowledge of how it was 


In the summer of either 1825 or 26 I travelled 
with Rossini and Mdme. Rossini, with her dogs, 
parrots, monkey, &c., in a diligence from Calais to 
Paris, and thus become acquainted with him, and 
stopped in Paris, where I saw him cook his own 
macaroni, thus: after having boiled in the usual 
way it was placed in cold water, with a little 
salt; whilst this was being done, a strong gravy 
was made with a little veal, a bit of ham, and the 
body and wings of a partridge pounded ins 
mortar, placed in a stewpan with one good-sized 
onion, two or three cloves, six allspice, and three 
bay leaves. About half a pint of strong gravy, 0 
thick that it stuck to the spoon was made, and in 
this the macaroni was warmed, and served with 
it. About fourteen or fifteen years since, I was 
the host of an hotel in the North of England, 
where I had the pleasure of entertaining the 
celebrated Lablache, who travelled with his valet 
who was also his cook, and who always had bis 
macaroni cooked in this manner: on my mention 
ing the above circumstance to him he told m 
that he had also learned it from “Il Maestro,” but 
that any game, or small bird, was equally a8 
good, and used by Rossini according to the 


On that occasion I also called to his recollection 
the following circumstance in which he was tle 
chief performer. At one of those pleasant soirées of 
Ella’s, when he lived in Newman-street, at which 
we were present, Grisi, Malibran, Lablache, &, 
also Linley, Lucas, and many other well-known 
artists, it was proposed that after the ladies had 
left, the gentlemen should have a little supp 
Sandwiches and lobster-salad were suggested, 
as Lucas came back from seeing some of th 
ladies home he got the lobster, and the servant - 
sent out for the saladand oil. The task of making 
the salad was deputed to Lablache, who 0 
sidered himself inimitable in its producti® 
About sixteen of us seated ourselves at the tabl 
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and watched the manipulation of this wonderful 
compound. At last it was done, and the plates 
containing it were handed round; I was about 
the ninth to receive mine, but previous to 
doing so I had noticed that those who had 
been already served and tasted it were looking 
rather doubtfully at their plates. On my first 
mouthful I jumped up, exclaiming “ Castor oil by 
George!” I need not say that both the laugh and 
disappointment were great, and one or two 
who had been eating it quietly left the table, and 
I afterwards heard that it did not agree with 
them.—I am, &c., Hic et UBIQUE. 
Dee. 22, 1868. 





FRANCE. 
Paris, Dec. 30th, 1868. 

{The new prima donna, Mdlle. Minnie Hauck, 
has made her first appearance at the Italiens in 
the “Sonnambula.” Her reception was nothing 
extraordinary, and from the moment that she 
stepped upon the scene it was evident that the 
public was not inclined to favour the new 
substitute for the departed diva. Miss Hauck 
obtained one rapturous encore, as did also Nicolini, 
but this was the only mark of approval which was 
deigned her during the whole representation. 

In view of all the circumstances it would be 
difficult to pronounce judgment upon the perform- 
ance. Much has to be allowed for the natural 
timidity of the débutante. I hope shortly to see 
the new prima donna under more favourable 
circumstances, to be able to give a more satis- 
factory report. Amongst the notabilities present 
I observed Mdme. Sass and Mdlle. Nilsson. 

The new and long-expected comedy by Victorien 
Sardon, called the “ Dévotes,” has been produced 
at the Gymnase, and is, I hear, a success. I have 
not yet seen it myself, for anticipating a great 
treat I had determined not to risk having my 
pleasure marred by any of those little accidents 
to which first nights are so subject. 

The Saint Peterbourgeois, according to the 
Figaro, say that Mario is a barometric tenor—he 
sings well or badly with the weather. 

“La Grande Duchesse de Gerolstein” is again 
parading and reviewing her grande armée nightly 
at the Variét¢s, and draws large audiences. When 
one reflects that the theatres all fill to overflowing 
and that the boplevards are at present so crowded 
that progress at anything over a mile an hour is 
impossible, it is difficult to divine where all the 
people come from; the more so to men of large 
circles of acquaintance, who hear all their friends 
say in reply to the seasonable question ever 
recurring—* Boulevarts?” ‘No! we have not 
dared to venture out, there are such crowds and 
no moving,” and so forth. ‘This is the only city 
in the world where one rubs shoulders witb 
sovereign princes, and takes it as a matter of 
course. I was passing by Oudry’s bronze ware- 
house on the boulevart yesterday, and caught 
sight of the Emperor making purchases there ; 
and a very little while after, I came across the 
ex-Queen of Spain with the King leaving the same 
at-gallery. I hear since that their respective 
majesties secured several costly efrennes. 





FRAUD IN PIANOFORTES. 





(From the Manchester Examiner.) 
_The case of Adams against the London and 
North-Western Railway Company, tried at the 
Liverpool Assizes on Saturday, is full of those 
lights and shadows of commercial life which Mis: 
Braddon, in her “ Birds of Prey,” uses so artisti 
cally. Legally it was “an action for trover anc 
‘pon an alleged breach of contract ;” morally, a: 
the jary found in their emphatic verdict, the cas: 
ad a very different bearing. The plaintiff, Mb 
Richard Henry Clough, describes himself a: 
5 senaeal merchant and shipper, carrying o 
Usiness in Liverpool. His chief witness, agent 


and colleague in the business on which the actio: 
d, is described as an auctioneer in Man- 
These persons had been acquainted, as 


is founded, 
chester, 





they declared, neatly a year, when they met by 
agreement at Crewe. Why they selected Crewe, 
rather than Manchester or Liverpool, for a meet- 
ing was probably because they were on their 
way to London, and the place was a convenient 
one for a rendezvous. At all events they 
went to London together, transacted business, and 
then entered into a speculation in pianofortes 
together. Adams was to buy a number of these 
instruments from the London Pianoforte Company, 
for which, however, Clough was to pay, and was 
also to receive the pianofortes in Liverpool for 
shipment, as Clough alleges, to New Orleans, but 
as the manager of the Pianoforte Company says 
he was told, for shipment to Canada. For this 
purpose Clough handed to Adams £250 in presence 
of a Mr. Jacob Birkett, and took a receipt for the 
money. He had no other security, but trusted 
implicitly in the honour of his coadjutor. Adams 
then called at the pianoforte establishment in 
Camden Town, where he purchased nine pianos, 
paying £68 down in cash, and giving a bill at four 
months for the remainder of the purchase money, 
which amounted in all to £200. The instruments 
were then packed and forwarded to Clough’s ware- 
house or office in Liverpool, but as he had just 
been burnt out of his premises, though he had re- 
moved to no great distance, he could not be found, 
and a notification was sent of this circumstance 
to the Pianoforte Company in London. Mean- 
while Clough found out bis pianos at the railway 
goods station, signed the delivery note, and ar- 
ranged that the goods should remain for a time in 
the company’s warehouses under the usual con- 
ditions and atthe risk of Clough. But meanwhile 
ilso the Pianoforte Company had heard of some- 
thing not precisely to the credit of either Mr. 
Clough or Mr. Adams, and they stopped the deli- 
very of the pianos. It was clear that the railway 
company were now, however, involved in the 
transaction. and so the London establishment 
agreed to indemnify the railway company, and to 
take all the responsibilities and risks upon them- 
selves, if the former would keep the pianos out of 
hands of Mr. Clough and Mr. Adams. 

Certainly, there is nothing very glaring about 
this transaction, and it is only in the cross-exami- 
nation that we find any ground for the decisive 
verdict of the jury. The plaintiff, Clough, has, it 
seems, been ‘“ unfortunate,” whilst his coadjutor. 
Adams, has never been ‘‘ fortunate” in any other 
sense than that he is gifted with an immense 
amount of nerve and bonhomie, Debt does not at 
all frighten him, and he finds Lancaster Castle a 
right jolly place. On Clough’s side, he used to be 
“boots” at a Manchester hotel, and on emerging 
from that condition, he fluttered into life as a 
cotton-waste dealer. This was the era of his 
“misfortune.” He became bankrupt, had his 
certificate suspended, as he says, for ‘bad 
book-keeping,” and finally did not know whe- 
ther at the last he received a second or a 
third class certificate. There was some talk 
of a “cider transaction,” in which he had been 
engaged, and a detective sergeant was brought 
down from Manchester to give evidence, but the 
judge stopped the witness. They were trying 
the piano case, not the cider business, now, and 
so all reference to the potable, as well as to some- 
thing about yarn, was cast aside. The pianos 
were to be tried on their own merits, and that 
was perfectly fair and just to Mr. Clough. So 
far as Mr. Adams is concerned, he not only admits 
but appears to be delighted to tell the Court 
that he had been in “ Lancaster Castle,” in fact, 
he had just emerged from that palatial residence 
before the piano transaction took place. He had 
been three times in Lancaster Castle within 
three months, and he declared, in a most 
impudent letter to one of his creditors, “ right 
royally do we enjoy ourselves.” Adams, to do 
him justice, is quite familiar with the points of 
‘aw bearing on the position of debtor and 
creditor, and it is questionable whether the most 
keen of county court solicitors could put him up to 
inything. On being asked if he petitioned in 
form4 pauperis “no,” said he, “I never petitioned 
at all, but I was adjudicated in form4 pauperis.” 
Che distinction is a nice one, but Mr. Adams 
knows all about it. However, this gentleman, 
who was dealing largely with pianos, immediately 
ufter his entrance into public life again from 
Lancaster, had not a penny. His debts, at the 
ast ‘‘misfortune” he suffered, amounted to 
£4,000, whilst his assets were nil. His friends 
ifted him through Lancaster Castle, and amongst 
“he rest Clough lent him £5. Probably it was 
his good turn that deserved the other good turn, 
vhen Mr. Adams recovered his liberty. Mr. 
(dams is, however, commercially speaking, one of 
the most versatile of men. He can turn his hand 
to anything. He has dabbled so much in pianos 








that he hardly knows where they came from 
or where they went to. He only recollects that 
they came in the lump and went out piecemeal, 
and that he generally lost by the transactions. 
Did any one else lose by them? Certainly Mr. 
Ballinghall, of Euston Road, did, for a cor- 
respondence was read between him and Adams, 
in which Mr. Ballinghall congratulated Adams 
on being lodged in “safe quarters” in Lan- 
caster, and Adams, in return, taunted Mr. 
Ballinghall with a description of his splendid 
residence and style of living in Lancaster. He 
is, in truth, an amusing as well as a versatile 
fellow, and he will probably yet make a figure in 
the world. He has been in the “nursery” busi- 
ness. He has been an auctioneer and pianoforte 
dealer. He has dealt in everything by which he 
could make money. He is now going into the 
“stays line ;’’ but, as ono of his clerks swore that 
Adams was in the habit of “using other names 
in his transactions,” the public may not be able 
to follow his path very distinctly. It will be seen 


‘that this kind of evidence throws a very different 


complexion on the Camden ‘Town pianoforte 
matter, and no wonder that the manager of that 
establishment began to fear for his money as soon 
as he heard that Adams “had been recently 
bankrupt and a great deal more.” What the 
jury thought of the business is clear and precise. 
Their verdict makes no bones of the matter, but 
emphatically pronounces a spade to be a spade. 
They found; “1. That Adams obtained the goods 
with the intention of not paying for them. 2. 
That the advance was made by Clough, but not 
bond fide. 8. That Clongh was aware of the 
fraudulent intention of Adams.” Nothing could 
be more definite than this, and when it is added 
that Mr. Birkett, in whose presence the money 
was paid by Clough to Adams, is now bankrupt, 
it is not surprising that the keen commercial 
instincts of a Liverpool jury should convince them 
that there was “something rotten” in the case of 
the plaintiff and his witness. 














Miss Florence Braye’s last Pianoforte Recital 
came off recently at the Assembly Rooms, St. 
Leonards-on-Sea. This is the final one previous to 
her retirement from the profession. Though her 
selections were principally drawn from the old 
masters, the modern ones, Thalberg and Liszt, 
were not neglected, Miss Braye’s versatility of 
talent and finished mechanism enabling her to 
grasp both etyles. Miss Fanny Holland assisted, 
and sang as sweetly as ever. The audience was 
composed of the élite of this fashionable place. 








Hotoway’s Pitis.—Wister Sprcirics.—All can estimate 
the disadvantages to the human system from—many may unfor- 
tunately attribute—protracted illness te breathing foul air, such 
as must necessarily be inhaled during our winters. The know- 
ledge of the fact that a common cold may, through a day’s 
ne} ioek, ign the di 1 to destruction, calls for constant 
vigilance. The safest correctives and best purifiers of the blood 
are Holloway’s Balsamic Pills, which are too well known and too 
highly esteemed to require commendation here. Besides cleans- 
ing the system, they improve the appetite, render the digestion 
perfect, admirably regulate the liver, increase the secretion of 
the kidneys, and mildly, yet effectively, act upon the bowels, 
without griping or weakening, or causing any inconvenience. 





THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 
WITH AN 
ACCOMPANIMENT FOR THE PIANOFORTE. 
EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTY. 
Post Free 25 Stamps. 








EASY 


Lonpor ; 
CRAMER & CO, LIMITED, 201, REGENT STREET, 





CHEAP SERIES OF INSTRUCTION BOOKS, 





No. 1. 
CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA, 
WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 
CRAMER & CO. LIMITED, 201, Regent Street, W. 





HE ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Luria: Boapess. This 
Musical Play is specially adapted for School-examinations, 
Evening-parties, &c, It contains three principal réles—#prano, 
ages creed omnes ae light ‘ey is in one ~ 
with adaptuble scenery ; m sparkling. 
handsome cover, with itlustrated title-page. Price 6s. nett. 


Cramer & Co, Limited, 201, Regont-street, W. 
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NURSERY RHYMES; 


WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 
COLLECTED AND EDITED BY 


EDWARD F. RIMBAULT, LL.D., F.S.A., &c. 





Lonpon : 
CRAMER & CO. LIMITED, 201, REGENT STREET. 


NEW AND POPULAR PIANO PIECES. 








“LA BONNE-BOUCHE,” 


AND 
“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 


Price 4s. each. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





NEW DUET FOR TENOR AND CONTRALTO, 


“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 


FRANCESCO BERGER. 











Price Four Shillings. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





NEW AND POPULAR SONGS. 


enna 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITH. 
“TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 


MUSIC BY 


FRANCESCO BERGER. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W 


CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE. 





OPA Ree 


s. a, 
Night Dews eocccccesccccescccce SB @ 
Le ell dos Fées | nen 2a 
Jupiter. Marche de Concert .......+..ssss000 8 0 
Pleasant — waht coevcece coccscccccccccsoccen OB @ 
ade ny = AR 38 0 





Cuamen & Co. Limited, 201, Seabanin W. 


NATIONAL MUSIC. 


OOD'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fixtay Dun, T.M. Munir, J. T. 
Sunayne, and H. EK Dispiw, In three volumes, cloth, 21s, or 
the three in one, half-bound, gilt , o 21s, and 25s. ; elegant 
bindings, full bound morocco, 318. 
The Introduction, Critical Siteniten ae History of the 
bas been written by Gsoacs Fanquaan Geanmame, 
Author of the article “ Music” in the seventh edition of the 
* Encylopedia Britannica.” 
THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Groner Fanquuar Granane, 
THE DANCE MUSIC. One volume, 7s. Bel 
—- Collection of Reels and Strathspeys so arran as ~ 
ad of their veg played in the regular sequences of Reel, 
Strathspey, and Bee 


i" OORE'S IRISd MELODIES. — With New 
Sy = »honies and Accompanimentr, aad Edited by G A. 
MACFA CN. In one volume, full Music Size, 21s. ; in 7 
each pha oe Twelve Songs, 48. ; or each Song separately, 1s. 
Caamen & Co, Limited, 201, Regent-street, W. 


CRAMER & CO,’S 
VOCAL DUETS. 














Stephen Glover. ‘Soft fell the ~~ ped the Summer 
Night.” Words by J. E. Carpenter.. anenen 
bead -W ore ** Beautiful Mosntighe. » Words by : 


ame. 3. “The Fall of the Leal.” "For Soprano and 
Contralto 


Vines Walaa Over te Siivery Lake.” | Barearcle i Carpenter ». 
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NEW MUSIC 
C. GODFREY. 





QUADRILLES. s. 
Coldstream Guards, on Scotch airs ...... tmnee 2 
Queen of the Isles, on Gounod’s ‘‘[rene” . sanewun ie 
Saphir, Le, on airs from F. David's “Le Saphir”. 4 
LANCERS. 
I WO oa:hc:dv tn. keeh 00st as ee eencesdesdsesesacs. O 
WALTZES, 
TID 5 niga na bd-ct wesi-senxs bak de-deenan eeanae 
Mildred, The oe ceccces . 
Nora, The. 


Good: bye, Sweetheart. . i weieawe 
Ilma, on Arditi’s Valse (Sung by ima de Murska) onob-ee 
GALOPS,. 

Wind-up, The .. 

Tramp, The, founded on the celebrated American air.. 
‘Cross Country... a 
Mayfair, on subjects from Nicolai’s “ Merry Wives” 


SCHOTTISCHE. 


i 


Cramer & Co. Limited, "201, ‘Regent- street, WwW. 
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NEW SONGS 


BY 
SIG. L. ARDITI. 





Sconmcoocosc Coo™ 


Beauty, Sleep /‘ L’Ardita”) (s) . 

Dream of Home (Tl Bacio”) (s) . 

= (sung at the en Palace ‘upon Garibaidi's 
sit pweee 

Gondolier’s last good night (1 it) ‘s 

Let me love thee, in C and D (’, ‘ung ‘by Mr. Santiey) . 
Life’s Curfew Bell ( B), (sung by ‘Mr. a. 

Love’s presence, in C’and 2 eee aerrre 
RE EI Scan ccs cane aten ss sans gees en eese 
O Vezzosa Giovin tta.. di cietiarals Acti wate otis 
They ask me why I love her ‘(n), (sung by Mr. Santley) ... 
Cramgr & Co. Limited, 201, Regent-street, W. 
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NEW MUSIC 
J. G. CALLCOTT. 





WALTZES. 
Bellona .. RAC eehEE KBAR teKCwEDE 
Lurline, on ‘Wallace's opera. we 
Rose of Castille, on Balte’s opera 
Queen Mab . 
King Charles. II., ‘on Macfarren’ 8 opera « 
La Flenr du Bal ...... 26 TE Ee 
— ca Red eee ebsasbe ae bnel ekth ni nkee 
Chloe .. 00 00 900 0G 00000000 00 00 00 00-00 08 00 00 
POLKAS, 
Artist's Corps . O50 00.0006. 06.00-46'20:44-00'00:88 00:00 
Clipper or egatia ° eoee 
NED co 40: pacvees oe 
Papillon .. a 
Rose of Castille’ “ 0.09.00 n9:ngbe penh- 06: ve 05 sa 940g28- 08 
IED 0.0:6'5-0.00-a5- du 20.06 00:00: 44:90-00 06:60 pa anes 
GALOP, 
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Go-a-Head .... os 
Cuamen & Co. ‘Limited, 201, " Regent-ctvest, Ww. 
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CRAMER & CO.’S 
NEW SONG S&S. 


BY 
FAVOURITE COMPOSERS. 





.. Arditi 
P, ‘Knight 
. Ditto 


Let me love thee . 

A Voice from the Ocean . 
Angel Land.. 

All that's bright ‘must fade | 

Bright be thy dreams ..... 

Paulina’s Song...... 

Pretty Nell . 

Twilight . . 

Kinsing her Hair . 

ba hat saith the River.. 
Song of Home 

Hymn of St. Hilda's uns. cocceee ee 

oe inkes hing’ TTTTTr Try 

The Broken R sees 

I long for ae ' Violet of Spring . oo cece ¢0 

My Jamie. ° coccecee 















as ‘A. Macfarren 

.. Henry Smart 
ow Reichardt 

..G. Perren 

..J. Barnett 
Cuamern & ‘Co. ‘Limited, ‘201, " Regent-street, w. 
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CRAMER & CO.’S 
SACRED MUSIC. 





Saint 2. Gems of Jay Melody in a Series of 
—— ks, arranged for the pianoforte by J. G. Call- 


7. 1, Containing Selections from Handel, Mendels- 
sohn, — L scquynch Gounod, Wallace, and 
Miss Davis ibneseaneahs ee 5 

uet 

No, 2, Containing 8 Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and ae 

“4 


He Selections from ‘Auber, en 
eas, = tonne alt Balfe, Mactarren, and utah 

$4 99 $9 80-02 03.9098 lo 

*" Duet 


an 
co 


Aman 





Osama & Co. Limited, 201, Rogent-strect, W; 
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SONGS OF THE RHINELANp, 
GTUDENTS’ SONGS 
BURGHER songs 
GOLDIERS' SONGS 

VY OLKSLIEDER 

ELECTED with special Symphonies and Acooy, 


paniments by ALBERTO RANDEGGER. 


RANSLATED by L. H. F. pu TERREALy, 
German words attached. 





Now Published. 

No. 1. TRUE UNTO DEATH. (Der treue Tod.) 

THE LIVELONG DAY. (Den lieben langen Tag. 
THE MILL-WHEEL. (In einem kuhlen Grunde,) 
GOOD NIGHT. (Gute Nacht.) 

FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG. (Sie sollen thn nicht haben.) 

THE LOCKSMITH’S PRENTICE. (Der Schlossergeslt 


THE LESSON OF YOUTH. (Jahre kommen Jahr 
gehen.) 


. THE FORGET-ME-NOT. (Das Vergissmeinnicht, 
10. MY PIPE (An die Pfeife.) 


11. HOME BELOVED. (Lied eines Landmanns in dy 
Ferne.) 


12. THE SPINNING WHEEL. (Marianchens Spinnerlicd, 
13. MAY MORNING. (Mailied am Morgen.) 
14. HOPE. (Die Hoffnung.) 


15. MERRY AND WISE. 
bleiben.) 


16. THE SOLDIER’S LEAVETAKING. 
ausziehenden Soldaten. ) 


17. IAGO'S TOAST. (Soldatenspruch aus Othello.) 


18. THE HAPLESS SERENADE. (Der Sténdchensingr 
und der Nachtwichter.) 


19. THE VIOLET AND THE MAIDEN. 
und das Madchen.) 


20. GLADNESS GIFT OF GODS. 


re 


os 


(Es kann ja nicht immer » 


(Abschied der 


(Das Veilchen 
(An die Freude.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





“ There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs. ’—Era. 

«Both music and words are far in advance of the general mm 
of popular English ballads.”—Ladies’ Own Paper. 





CRAMER & Co. LIMITED, 201, Regent Street, W. 





CARL VELEY’S 
NEW PIANOFORTE PIECES. 


ad. 
Mermarp’s Sone (from “ Oberon”) ......+. 2 6 
‘‘ Tur Oup Crock on THE Starrs” (Deserip- 
tive Morceau).....+++. 
Hesprer; Nocturne ........ 
QUADROON DANCE .... ee cece cere eceeeeeere 
Ditto, a8 & Duet........eeeeceescevecss 
La Promesse Donne (‘* Pensée Fugitive’ ).. 
Der Freyscui'rz, Fantasia ......+++++00 


“The above six pieces comprised the best election of 
forte music that we have seen for verv long. Balan set 
full of variety, without offering any obstacle to the aw! 
player, they enjoy the advantages essential to popularity. 
Carl Veley is to be congratulated on having hit on three req 

the of difficulty, and comm 
brentty.’ ‘—The Leader, Nov. 2nd. 

“ Admirable pieces, where the student will find both pleas 
and improvement, and the accomplished performer am 
opportunity of displaying his ability and charming his his audience” 
The Orchestra, Oct, 28th. 


Cpanzr & Co. Limited, 201, Regent-street, W. 
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SONGS BY GUGLIELMO 
a4 
Tu Roses, written by L. H. F. du Terreaux 8 ! 
Tux Tine. Duet for Soprano and Contralto. 30 
Words by Henry Ffrench......+++++++**: 
COMPOSED BY P. D. GUGLIELMO. 


the 
“The words of ‘The Roses’ are very pretty, and after 
setae tan A Seva ae 
ctions uf 8 ie w are 
‘ide’ wil be found effective in the salon without making &™ 
the singer.’ —Leader. 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 





The Ploughboy. 
eter . Be mine, dear Maid, 
Welcome me home. 


the Cradle of the 
= ” herry ripe ! 


or’s weighed. Long, long ago! 
me cha - Isle of Beauty. 
1d be a Butterfly Beneath the Willow Tree. 
Where the Bee sucks, Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Jobnny comes marching! Hark! I hear an Angel sing. 
home again, I’m lonely since my Brother 
The Mocking Bird. | * died. 


vtiful Dreamer. resem, tramp. 
4 but a little faded Flower, | Nelly Ray. 
Watching for Pa. Rock me to sleep, Mother. 
Come home, Father! Song of the Sea-shell. 
Mill May Wait for the Waggon. 


veautifw Isle of the Sea. 
No. 3.—SIX DUETS. 





Evening Bells. Lassie, would ye love me? 

I know a Bank, Sainted Mother, guide his 
As it fell wat a Day. Footsteps. 

The Exile of 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. Alice. 

The convent cell. The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth. 

Mary, to ion’t forget me. The dawn is breaking o’er us. 


W o9 Morning’s light is break- | Come, smile again. 
Norah, Darling ! don’t believe 
Bonnie Kate. them. 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, Ev'ry Day will I give thanks, 
Hymn of Eve. Ere Infancy’s Bud. 

David Singing before Saul. The World of Changes. 

Author of Good, O Lord, we trust in Thee. 
Gratitule. Light and Life dejected 
Bethlehem. guish, 

Lamb of the Father. 


No. 6—12 OLI) ENGLISH SONGS. 


When forced from dear Hebe. ; There the silver'd waters roam. 
Pray, Goody. In Infancy. 
Water ported from the Sea. Just like love is yonder 
Is there a heart that never rose. 
loved. There was a jolly Miller. 
The Vicar of Bray. Love is butan April day. 
Oh a woman’s heart is| Ere around the huge oak. 
bought. 


No. 7.—12 SONGS BY SCHUBERT. 
— flowers their buds are My life is but a summer day. 


osing. *Tis sweet to th'nk. 
Hark! the lark. Dear mother, do not chide me. 
Thine is my heart. A — Tam. 
Weep nut for friends departed. The 
Who is Sylvia? Smooth i is the moonlit sea. 
Ave Maria. | 


No.8.—15 CHRISTY MINSTRELS’ SONGS. 
Come where my love lies dream-| Gentle Annie. 
at ot Tine, outa teal Gone are the Days. 


Lottie in the Lane. 
Ring de 0. 
annie: Lisle rm and forgive. 
Footsteps on the Stairs, Maggie by my . 
Nelly was a Lady. News from H 
_— Star. The Sunny Side the Way. 


No. 9.—12 OPERA SONGS, 
The Gipsy’s Home — “ Jessy | In that Devotion—* Matilda..” 
Lea,” Maid of the Silvry Mail— 
Oaly & Ribbon—"The Sleep-| “The River Sprite.” 
ing Queen | My Bud of May—*“She Stoops 
Gone is the Calmness from my! to Conquer.” 
—* Matilda.” Coo! says the Gentle Dove— 

Keepthy Heart for me—‘t Rose| — “‘ Punchinello.” 

of Castille,” I've Watched him— ‘“ Hel- 
He'll miss me—‘She Stoops} _ vellyn.” 


to Conquer.” When the Elves at Dawn do 
Tor Her Sweet Sake—‘‘The|  pass—‘‘ Amber Witch.” 

Bride of Song.” 

No. 10.—HAYDN’S CANZONETS—1sr. Ser. 
The Mermaid’s Song. Des, 

eallection Par trons this throbbing Bosom. 


on. 
My Mother bids me nd my | Fidelity, 





No. 11—HAYDN’S CANZONETS—2np. Ser. 


wie's Song. She never Tell ee love, 
anderer, y Asks 
Sjupathy. Content. 


No, 12.~15 CHRISTY MINSTRELS’ SONGS. 
jon Jue never deem my Love can 


ten ess with’ Fond- Jeannie Lee 
thik not Love is light as net ym Uncle Sam, my 
Pile One that died, =| J 


eer 


Cheer 
Vode 
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CRAMER’S VOCAL GEMS—Continued. 





No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms. 

Love’s young dream. 

Go where glory waits thee. 

The barp that once through] Erin ! the tear and the smile. 
Tara's halls. By that lake. 

Rich and rare were the gems| Has sorrow thy young days 
she wore, faded 


| The meeting of the waters, 
Lesbia has a beaming eye. 
The last rose of summer. 
The minstrel boy. 
The valley lay smiling. 


No. 14—6 SACRED DUETS. 
O give thanks. Jerusalem the Golden. 
Hast thou cheered the broken- | The Pilgrims of the night. 
hearted. Graceful Consort. , 
Nearer home. 
No. 15.—12 SONGS BY DIBDIN. 
Tom Bowling. 


The last shilling. 


While the a of the village. | The Sailor’s journal. 





Farewell, my trim-built wherry! | Tom Tackle. 

Jolly young waterman, The constant Sailor. 

Ned that died at sea. Loveiy Nan. 

Poor Jack. The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 


J. P. KNIGHT. 
T’m afloat. Poor Rosalie. 
She wore a Wreath of Roses. The ~~ Farewell. 
Life on the Ocean Wave. Shall I sing you a Song of the 
Pretty Dove. Past ? 


Woodman, spare that Tree ! The old Sexton. 
Why chime the Bells so merrily? | The young Savoyard. 
The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. Thy mem’ Be comes like some 
Estelle. sweet Dre; 

Are you coming, bonnie Annie?) Why do I ome thee yet? 

Come out with me. Grace Darling. 

They have given youtoanother.| Laurette. 

Blue eyed Nell. Whistle, and I'll come to you 


I can know thee no more. my Lad 
NO. 18.—5 SONGS BY BISHOP. 


Should he upbraid. The Pilgrim of Love. 


Home, sweet Home. bid me discourse. 
Tell me, my Heart. | 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will| Under the Willow she’s sleep- 
rock me to sleep in 

The old Pine Woods, 

Tonisiana Bell. 

What is Home without a 
Mother? 


ng. 
Sweet Love, forget me not. 
Old Boo Ridley. 
The Song of the Rose. 
Kingdom coming. 


Lucy Lee. Why am [ so happy. 
Gentle Nettie Moore. Ridin’ in a Railway Keer. 
De ole Kitchen. Keemo Kimo, 


No. 20.—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ be hanks and braes o’ bonnie 


O Nancy, wilt thou gang wi’ me? on. 

Annie Laurie. Duncan Gray. : 

Within a mile of Edinburgh. O Charlie is my darling. 

I’m o’er young to marry yet. A highland lad my love was 
Auld lang syne. 


born. 
Green grow the rushes, O ! 
Auld Robin Gray. 


O.my od is likea red, red rose. 
Comin’ thro’ the rye. 


John Anderson, my Jo. Roslin Castle. 
No. 21.—SIX SEA SONGS. 
The Sea. The Deep, a 
The Death of Nelson. The Last Wate 
The Bay of Biscay. Qutward Bound. 


No. 22.—-TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. 
Childhood's fair Dream. 

The Trouadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 

Gaily thro’ Life wander. 


In whispers soft and light. 

To be happy and pass 
pleasure. 

In our green Valley. 

Fair one, thy toils are ended. 


ife with 


| No. 23.—12 SONGS OF THE RHINELAND. 





Home beloved. The Locksmith’s Apprentice. 
The Mill-wheel. The Khine Song. 

True unto Death. The Vi let and i the Maiden. 
The Forget-me-not. Iago's Toast. 

Merry and wise. My Pipe. 

May Morning. The livelong Day. 

No. 24.—15 CHRISTY MINSTRELS’ SONGS. 
Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider Mother. 

Willie’s on the dark blue Sea. | Nelly Bly. 

Old 4 — ‘ornelia Cob. 

Susa She sleeps in the Valley, 
Safely fails "the Moonlight. Golden Years. 


_ but never tell. 
h Willie, we have missed | Jeanie with the 
my Hair, 


Where has Lula gone ? 
light-brown 


Lonpon: CRAMER & CO. LIMITED, 
201, Recent Sragzt, W. ; 
SIMPKIN, MARSHALL & CO. 





SONGS. 


ENeSHS, * * 
Angel land ......, a 
A Voice from the Ocean (a). oe ee cece 
Calm and storm (A Contrast) 
Daughter of the Snow (‘* The Snowdrop") . 
Go, forget me .. ve cece 
I would I were a child again 00 09 40 eee 
Land of my love . 
Little cares the Robin. Song ( is). ‘Sung by Mal 
May time (s) .... ‘ 
Parting, The (Her last words at) 
Rocked in the cradle of the deep (B).. 
She wore a wreath of roses . “ 
Why chime the bells so merrily (The New Year's come) .. 


GABRIEL, bt ~~ penpal 
Breeze and the harp = we abees 
Lily Graeme. Scote 
Little Golden Hair iat Venie) in D aad i ‘ey. 
Regret thee! ...... 050008 nian emne 
Separation ......... oe oone cs epeee 


“SMART, a 
Bright be her dreams (c) 
Charge, Chester, charge (B).. seeee 
Day is done, The c). peceee 
Do you think of the days that are gone,  Teanie., Pb peccccee 
Hepes of my heart .. . 






wee) ee 
eoaaccoacoocoo™ 





aowmuwnwcnd 
ooooo 


erent eeeeee 


In the sunny hours of Maj 


karen isin ai oo en's e0-gee 
2 in F (c PPOTeTETETETT TTT 
I'll tell you w ‘E. iike to be rose. 00 0 e999 09 ge 00 
I stood beside a streamlet (c) . YTTETEOR TELE TT 
Look from thy lattice, in W (2) - e ogee 
Ditto, in D : eee eee 
Minnesinger’s dream ‘e) . : ee 

Magic of a Flower, ell oo receces . . 


Ditto, in £ flat (B) .. 
O do not chide me 26a0ah ‘nen shan an ncacesaserens 
Old Love and the new, The .. 00 0009 ce cece 
O tell me, shall my love be mine epee Oe Tre 
Payuita, in E flat (7),.. seieh eneee 

Ditto, inc . 00-9000 00 00 e000 
Priez pour Eile (Young Emmeline) ic) eer erer 
Pure in heart shal i nest agen, ™ (©) 
Rose of May ....¢.... 
Rhine Maiden, The... 
eraning Wheel, The (¢ 

Brian the Bold (c) 

Soldier’s Wife, The .. 








Tell me, a ae Zephyr ( (0). 
Tne Broken Ring. Song (c) . ° 
Thinking of thee (c) . os ae “ 
Through every chanee and change (). eTETETETry 
‘Iwo names, The aki 
Waiti ny had the Sp ring (c) | ‘ 

Year tin meline (Priez pour ’ Elle) (c) :. oe ee ee ee gn e009 00 


HATTON, J. L. 
A maiden stood upon the shore (5), (eang by Mdme. 








SAAAD ASCHAARAAMAAAGSV|ASAGSAABAAAVBIBS 


Ce ee ee eee ee ee eens 


‘BO aoGe tO BO 29 8D tO Se ee Ar 


Parepa) .. covccgeoene 8 6 
Messenger, The, (a), (sung by Pischek) secsegecce B @ 
Cariole, The, or Christmas sleigh ride .. cgecovcesee OS 
Revenge (8), (sung by Staudigl) .. » 80 
Come live with me, and be my love. ‘in B flat (x) .. cococvee 3 6 

Ditto, in G, (sung by Signor On coccoceepecegees OS 
Good-bye, sweetheart, Zood-bye, IN Cv. ccceceeeeeeeeeee 2 6 

Ditto, in flat (x) ° eccgeseconce BS S 
How proudly 3) RET cocccces 9 SE 
King (bristmas (B) . cocesesoccee Ble 
Man of War (B), (eung by Herr Formes).. coosee 3 6 
Under the greenwood tree, in F (Kobin Hood) iz)” evccee 8 8 

Ditvo, in E flat, (sung by Mr Sims Reeves) ..... 2 6 
Who —— me fresh eh a 3 0 
I dreamt a eoeeceesees cocccoce BS 8 
Pauline’s So: PPITTTITECT RTE Ti Tii Tr 33 
Hupe, awest ope. POTeTITTITISTE TTT eT e 6 
Bing NO MOTE 6,0. ccccccccccccccsccvccccccecececocores B 
THO CAFES 00 cc ccccccccccccccccccecccccsccccccccoeces B © 
The Bridal MOrM......,:ssssseceesceceerereneeergeceee @ 6 

SULLIVAN, ARTHUR 8. 
‘Sie the bee sucks (from Shakespeare's When 44.1 @ ie as 
patton 8 ai (ing by as aa) ereseeseeesevence BS © 
Bride from the NOrth ...ccsccccscceeseseeeneeeeeeeeeee BO 
GOUNOD, 

Boos hice Sent (1 bene LE le). Fey CENCE ey 8 0 
Courtly dove, in A and G(s), (sung by vate 8 0 
ep See eee ay ene") in B and 8 0 
pun San morning 26 

+ im bis lowly staho. “Tre eno in D and © (e) + 8 6 
For nek, of grid be ef me (s ") in cocoeere 8 0 
Gold und gray, in F an 8 0 
Hast thou seen the An day ‘blushing ( irene”) in 
flat and C (s) .. secoteeta 2 © 
Hero-to Leander, in D aad 6 -.... 00d sabe eg ea cdanen 06 ; 8 
rk Song, The, BD) cccocseersence denneenees 
Le Soi Poesie . "ii Wh — 
words . oo eees 
She alone charmeth my sadness, in G and & (»). cncgengee 8 


{DUUMENTRAL, J. 


£ ihe oun, © povease ; ori 4 : 
5 1 me. Sherrington no00eneneeen 

Conn to th ALM nq Serenade, in ¥ flat (2)  eerenes i 6 
pate, oe seeereccoons 

Pr ne a a in G(s) . seseeee 40 

(sung by Bde, Parepa)...+...ssseevs 448 40 

plit, in Fou evaeshenssaseseet co 

The uital, in minor @)- vonnse pon esscacges @ OO 
Ditto, Ez miner, th simplified ‘accompaniment (®), 

subg by ME. in Rocve weep ceva rceeenesegaeedoecs ¢ 0 

geo re Fics as apent snaasnaccesonnecnanenay & ; 
are oes eecereresece 

a ty in B flat ad © (c), "(sung by Mdme. ° 

Rs MO Le tabeeebelon ds i | 

LONDON: 


CRAMER & CQ. LIMITED, 
901, REGENT STREET, W. 
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RECENT WORKS 


PUBLISHED BY 


’. HAYES, LYAL L PLAC E. EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 68. ; by post, 6s. 4d. 

ORIGINAL SE QUENCES, HYMNS, 
Ecclesiastical Verses, 24. 6d. ; by post, 2s. 9d, 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s, 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
(m Toned Paper, 28.; by post, 2s. 2d. Cheap editions, 
cloth, Is. ; by post, 1s. 1d ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
hy post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medimval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s, 6d ; by post, 28. 7d, 

NOTES, ECCLESIOLOGICAL and PICTU- 
KE SQu F, on Dalmatia, © ‘roatia, Istria, and Styria; with a 
Visit to Mo mitenegro, 6a. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 28. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, 8. CLEMENT, 8S. JAMES, 8. CHRYSOSTOM, 
and » BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, 8S. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, ane oa to Modern 
Use. (A seen sth Sermon-Help). ; by post, 38. 2d. 


and other 


WILKINSON’S RE ADINGS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. I1., Ascension to 16th 
Sunday after Trinity. Fach Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 18. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church, 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 28. 8d. 

RHINELAND and its LEGENDS; and other 
a, a nee from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, 1s. 7d. 





TO THEOLOGIANS. 

THE VOLUME OF THE UNION REVIEW 
FOR 1867, being Vol. 2 of the New Series. 13s. 6d. ; by 
Post, lis. 6d, 

THE CHURCH'S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Parspytertanism and Lavinetsm. 
Vol. I. On Anapartism, the Inperenpgyts, and the QuaKgEns, 
Vol. LL, On Mernopism and SwepEnporGiays. 
Each 3s, 6d. ; by Post, 3s. 10d. 
Vols. 1V. and V. On Romarism. 2 Vols. Each 4s. 6d.; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 3d. 

DR. ney ON MIRACLES AND PROPHECY ; 

the Sequel to ‘‘ Tax Biste ayp 17s LyTerPReters.” 
hae be ; by Post, 38. 10d. 

THE BIBLE and its INTERPRETERS. . The 
Popular, Roman, and Literary Theories; the Trath. By 
W. J. trons, D.D., Prebendary of St. Paul's, 8a. 6d. ; by 
post, Sa, Od. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90."—British Magazine. 7s.; by 


post, 7s, 5d. 
ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON WHY: being 450 


Explanations of Ritual Observances, 4s. ; by post, 4s, 3d 
THE LITURGY of the CHURCH of SARUM, 


ns opmapcamal Preface by Rev. T. Carter, 7s. ; by post, 


INCENSE “After the Accustomed Manner,” 


Sori d Antiquity, and the Law of th rf ie, 
Frere Engtich oa: ap ¥ — Ww e WORTH of their Sheet Music 
OSWALD, the YOUNG ARTIST. A Tale for 9 


Boys. 1s. 6d. ; by post, le. 8d 








IDYLLS OF THE KING. 
TENNYSON—DORE. 


——= 
For Four Voices and Piano, to English Words, . 


HA 8 FIFTY SACRED MUSICAL GENS 
Spanish and 


of Greek Jewish German 
Russian | Italian Latin other orgie 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nisset & Co., and HAMIvtoy & Co, 





PRICES OF THE COMPLETE WORK. 


Line Engravings, superbly bound in cloth, £ 6. 
fall G6 consis Sichawnevesvee soo ae © 


x 


Photographs from the Original Drawings, 
in Portdelid...ccvrcccseccsocescosee 9 DY 


Coloured Photographs, carefully finished 
as Water-colour Drawings 1212 0 


ee ee) 


Now Ready. Price 3s. Feap. 8vo., cloth, 


7 CCE HOMINES 
By an OXFORD DON. 4 





Apvams & Francis, 59, Pusheinest 5 


——_, 


ry FORZA DEL DESTINO. By Vugp, 


J “Swirtty tHroven THE West,” 2s. 6d.; and « 


Marpen’s Prayer,” 38s. Vocal adaptations in English from 
favourite airs. 


Cramer & Co. Limited, 201, Regent-street, W, 





Artists’ Proofs before Letters,in Portfolio 15 15 0 


Lonpon : 
EDWARD MOXON, SON, & CO., 
44, DOVER STREET, W. 


NOW READY, 


CRAMER'S DANCE MUSIC. 


PRICE SIXPENCE EACH NUMBER. 


Free by Post for SEVEN Stamps. 





No. 1. 
= Florence Waltz ie Coanies Goprrey. 
Le — Quadrille .. “< ea ee + ” 
The Wind-up Galop ‘ie os we ” ” 
No. 2. 


- .. Gerratp Srantey. 
Arranged by Cattcorr. 
Geratp STANLEY. 
G. Repier. 
Henri DE VILLIERS. 


The Cymbeline Mazurka 
The Lancers Quadrilles. 
The Wood!and Whispers Waltzes 
Les Rats Quadrilles 

The Pollee-Wollee-Hama Galop 


No. 3. 
The Chopin Waltzes ee = -» Henri DE VILLIERS. 
The Schubert Quadrilles .. oa - os 29 
The Oaks Galop ea os “. ” 
Jour-de-Tite, Polka- ’ Mazurka ee ee ” ” 
No, 4. 
The William Tell ~wneell .» Lore: Arpitt. 
The Popular Polka .. ee “a ye fy 
L'Arditi Waltz ‘ - - 


La Farfaletta, Polka-Mazurka |. .. 9s, 


The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, de., Price 2s. 


Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


BRIGHTON. 


—_——_—_—_ 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 





A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 


2 JABS 
CRAMER & C0.’S BRIGHTON BRANCH, 





J. T. HAYES, Lyall Place, Eaton-square, 8.W. 





ee ae 
NOTICE TO THE CLERGY AND Lalty, 
























In consequence of the great demand fyy 


POCKET SURPLICES, 
7) THOMAS PRATT & SOK 


Have entered into arran- ements for 
mnnufacture on a Very extensive 
aud they are now enabled vo offer them to 
the Cc lergy and those engaged in the ger. 
vice of the Church, complete in Leathe 
Case at 21s. each, on receipt of PO, 
Order, hm soma at 1Charine-cron, Extra 
oO worn 

y Vaan Sook, 25s. each. a4 
Sm) Orders should be sent direst y 
~ the Inventors, 


4 THOMAS PRATT & Sons, 
he CLEKICAL AND GeneRat Tatons, 
Every description of Church Furnitur, 

The largest and most varied Stock of 
Eucharist Vestments, Cassocks and Sp. 
+ plices in London to select from. 

Priests’ Cloaks and Clerical Inverneg 
Capes, in Waterproof Serge and othe 
Woollen Cloths. 

Tue Correct Prizst’s Hoop, 
' Price in Stuff, = u, £0 Ss 25s. ; in Silk, from 


Gothic Metal Work, + amet and Altar 
Linen, &e. 

CuristTMAs Presents. New Yaar’ 

“4 Girrs, & Courcn Decoration, 


Cotalages on Application, 


24, TAVISTOCK STREET, COVENT GARDEN, W.C. 
Braycu EstapiisHment—24, SouTHAMPTonN Sr., Stranp, W.C 








EXPOSITION UNTIVERSELLE, 
PARIS, 1867. 

THE CROSS OF THE LEGION 

OF HONOUR 


CONFERRED UPON 
THE REPRESENTATIVE OF THE 





‘HE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 


Nearly 200,000 of these unparalleled Machines now in use it 
all eet! the world. Every Machine 


teed. 
ted prospectus and cmepies et work gratis and 
post aon 
GROVER & BAKER SEWING MACHINE COMPANY, 
150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 








These Machines, and the work done upon them, have new! 
poe hed receive the first premium over all competitors wherert 
exhibited. 


HE CULTIVATION OF TEA in the - 
Indies is an important feature, and the BAS? ol 
TEA COMPANY have, on account of its great strength 
ae flavour, promoted its sales by pag 
the the uted dys. fn 2s. 8d. to Be 8d. per Ib., and 
Werdhoases, No. 9 GREAT ST. 0 BELEN’S CHU. 
Bishopsgate. 


4 





i 








Printed and published by Jamzs Swirt, of No. 65, Kings 
Golden-square, in in the County of Middlesex, at the 
office of Swirt & Co., or 8 ame 





64, WEST STREET. 


January 2nd, 1869, 
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